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director’s note

Dear Friends of Northrop and Walker Art Center,

Welcome to tonight’s Minnesota debut of London-based Akram Khan Company!

Already well-known to international audiences but rarely seen in America, Akram Khan’s 
work has most recently been seen at the Brooklyn Academy of Music (BAM) in New York 
where Khan debuted his latest duet and collaboration with noted French actress Juliette 
Binoche in the performance of In-I. Khan has already amassed an important body of 
work, and he is consistently lauded for his forward thinking, intercultural choreography, 
and unique collaborations.

Tonight’s performance of bahok is quite special as it was the first ever U.K. collaboration 
with the government sponsored National Ballet of China. As premiered in 2008, this 
important piece of contemporary dance, with an international cast of dancers, works 
on broad themes of isolation, identity, migration, personal histories, and the future. The 
focal point of this piece is the often asked question of dancers defining what is home to 
them as they travel the globe away from their native country, don’t speak each other’s 
language, and try to connect. This is the product of their creative journey together.

Exciting news! Northrop Dance has been selected to be one of the next New England 
Foundation for the Arts National Dance Project (NDP) Hub Site representatives, working 
in committee to review proposals, make funding recommendations, and discuss program 
policy – a position that is considered a major honor in the world of dance. Since 1996, the 
NDP has provided a system of support for the living, growing discipline of contemporary 
dance by supporting the creation (production) and engagement (touring) of dance in 
the United States and beyond. The Walker has served as a Hub Site representative 
multiple times since its inception.  Also, the Walker was recently one of nine organizations 
nationally awarded an Engaging Dance Audience (EDA) grant from Dance/USA, 
supporting new approaches to audience engagement for contemporary dance, using 
new technologies and expanded education/interpretive strategies to broaden and 
deepen the audience experience. 

Again, thank you for attending tonight’s performance. We are thrilled to share this 
experience with you!

Sincerely yours,



Running Time: 75 minutes, no intermission
-------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------

Coproduced by Sadler’s Wells Theatre (London), British Council, The Liverpool Culture Company with Merseyside Dance Initiative, DanceXchange (Birmingham), Theatre de La Ville 
(Paris), Tanzhaus NRW Dusseldorf, National Arts Centre (Ottawa), China Now (London)

-------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------

-------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------

Funding provided in part by a grant from the Minnesota State Arts Board, through an appropriation by the Minnesota State Legislature, a grant from the National Endowment for the 
Arts and private funders.

The presentation of bahok was made possible by the MetLife Community Connections Fund of the National Dance Project, a program administered by the New England Foundation for 
the Arts. Major support for the National Dance Project is also provided by the Doris Duke Charitable Foundation with additional support from the Ford Foundation and the Andrew W. 
Mellon Foundation.

Additional support is generously provided by Walker Art Center Producer’s Council members Russell Cowles and Josine Peters.

-------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------

Celebrating 80 Years

Northrop Dance at the University of Minnesota and the Walker Art Center present

bahok
Artistic Director/Choreographer
Akram Khan

Dancers
Eulalia Ayguade Farro 
Young-Jin Kim
Andrej Petrovic 
Saju
Shanell Winlock
Cheng-Fang Wu
Set-Byeol Lim
Sung-Hoon Kim

Composer
Nitin Sawhney

Chinese Music Advisor
Gisele Edwards

Additional Music
My Friend of Angel Tribe by Mari Boine

Lighting Designer
Fabiana Piccioli

Set conceived by
Fabiana Piccioli
Sander Loonen
Akram Khan

Costume Stylist
Daydream Nation

Dramaturge
Guy Cools

Producer
Farooq Chaudhry

Associate Producer
Bia Oliveira

Rehearsal Director
Shanell Winlock

Technical Coordinator
Richard Fagan

Technician
Peter Swikker

Special thanks to 
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Wang Yitong, Sun Chia Ying, Fei Bo, 
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Gauri Sharma Triparthi, Kei Ito, Darvish Fakhr 
and  Mr. & Mrs. Khan

Exclusive North American Tour Direction
2Luck Concepts
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Supported by
Arts Council England
The New England Foundation for the Arts
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about the program

Akram Khan Company

bahok
Founded in August 2000 by Choreographer Akram Khan and Pro-
ducer Farooq Chaudhry, Akram Khan Company has established itself 
as one of the foremost innovative dance companies, performing to 
sold–out audiences in leading festivals and venues around the world. 
Embracing an artistic principal that both respects and challenges 
tradition and modernity, the company has become renowned for its 
intercultural, interdisciplinary collaborations. It has been nominated 
for several prestigious honours including the Laurence Olivier Awards 
for zero degrees in 2006, and the South Bank Show Awards for bahok 
in 2009.

bahok was originally a collaboration with the National Ballet of Chi-
na, the first of its kind between a UK contemporary dance company 
and a state-funded national company in China.  Featuring an original 
score by Akram Khan’s long time collaborator Nitin Sawhney, bahok 
brings together a new company of eight dancers from China, Spain, 
Slovakia, India, South Korea, Taiwan, and South Africa. In one of this 
globalized world’s transit zones, they come together. They try to com-
municate, to exchange their stories, and their memories of home.

“The dancers are the writers of the show. They are the ones who bring 
the source material. We search for the little stories that they bring 
with them and exploring these short stories of each individual, we find 
a bigger story. That’s what fascinates me, to explore these personal 
stories of these individuals on stage, in order to discover and reveal a 
more universal one.” —Akram Khan

bahok premiered in Beijing in January 2008, and gained rave reviews 
and international acclaim on its subsequent world tour. Following this 
success, bahok has embarked on its second tour.

“For nomads, home 
is not an address, 
home is what they 
carry with them.”

(John Berger, Hold Everything Dear)
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about the program

artist’s note
I feel we live in a society that is evolving at great speed, and it is be-
cause of this momentum of shifting that we still call it a ‘contemporary’ 
society. All traditions were once contemporary; it is just a matter of time 
when something is regarded as old or part of a tradition. However, I 
believe that the role of the performing arts is critical to the present con-
temporary society, primarily because the performing arts are becoming 
more and more like a mirror, a place to reflect the world we live in.

I remember once saying to a critic that my work is pure; it does not re-
flect my personal, political, or religious opinions. The bodies that I pres-
ent on stage are neutral. Yet over the years it has become clearer to me 
that I was wrong; the body is never neutral, it is not a machine where you 
can erase information and start again. The day the body comes to life, 
it forms an opinion. All through childhood we imitate everyone around 
us, we even absorb information from our surroundings quicker than we 
would do as adults. So I now believe that work created in the performing 
arts, consciously or sub-consciously, strongly reflects the world we live in 
through the artist’s eye.

I always say the old society lives in a temple, the new one lives in a 
science-lab, but what excites me is the idea of bringing together these 
two worlds in order to make a ‘new’ place.

Akram Khan | Artistic Director/Choreographer

© Liu Yang
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making bahok
This adventure began in 2006 with the National Ballet of China. At 
that stage all that existed was the commitment to try something new, 
an enthusiasm for an idea, and the ambition to convert this idea into 
something that could be beautiful and meaningful.

Needless to say, there were challenges in bringing together the re-
sources of a large flagship national ballet company with that of a 
small independent contemporary troupe halfway across the world. 
There were obvious ones such as language, culture, movement styles, 
and availability, but also less obvious ones such as the hope for rein-
vention, developing new expectations, and reflecting inner and outer 
aspirations. We had to learn a lot of new rules, demand more of our-
selves and develop more sophisticated means of cooperation. Our 
team and that of the National Ballet of China were up to this task, 
and I’m extremely proud of what we collectively achieved. 

Collaboration for us is not just a means of artistic possibility but a 
great opportunity to learn from other cultures and disciplines. It is 
through this learning that I find the greatest satisfaction. Ironically, 
you end up both knowing more and less about yourself at the same 
time, but whatever happens it stops you from remaining static, from 
relying on familiar information and gives you a constant sense of mo-
tion. What could be better than that?

Farooq Chaudhry | Producer
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Akram Khan is one of the most acclaimed choreogra-
phers of his generation working in Britain today. Born 
in London into a family of Bangladeshi origin in 1974, he 
began dancing at the age of seven. He studied with the 
great kathak dancer and teacher Sri Pratap Pawar, later 
becoming his disciple. He began his stage career at the 
age of 14, when he was cast in Peter Brook’s legendary 
production of Mahabharata, touring the world between 
1987 and 1989 and appearing in a televised version of the 
play broadcast in 1988. 

Following later studies in contemporary dance and a pe-
riod working with Anne Teresa de Keersmaeker’s Brussels 
based X-Group project, he began presenting solo perfor-
mances of his work in the 1990s, maintaining his commit-
ment to the classical kathak repertoire as well as mod-
ern work. Among his best-known solo pieces are: Polaroid 
Feet (2001), Ronin (2003), and Third Catalogue (2005).

In August 2000, he launched his own company which 
has provided him with a platform for innovation and an 
increasingly diverse range of work through collaboration 
with artists from other disciplines, including theatre, film, 
visual arts, music, and literature. 

As Choreographer-in-Residence and later Associate 
Artist at the Southbank Centre, he presented a recital 
with Pandit Birju Maharaj and Sri Pratap Pawar, and A 
God of Small Tales, a piece for mature women for which 
he collaborated with writer Hanif Kureishi. He remained 
an Associate Artist at the Southbank Centre until April 
2005, the first non-musician to be afforded this status, 
and is currently an Associate Artist at Sadler’s Wells.

Khan’s latest work In-I is a collaboration with Oscar-
winning actress Juliette Binoche, visual design by Anish 
Kapoor, and music composition by Philip Sheppard. It pre-
miered in September 2008 at the National Theatre in 
London, and undertook a major international tour. 

Other major works include Sacred Monsters (2006), fea-
turing ballerina Sylvie Guillem, with additional choreog-
raphy by Lin Hwai Min, artistic director of Cloud Gate 

Dance Theatre in Taipei; Variations (2006), a collabora-
tion with London Sinfonietta to celebrate the 70th birth-
day of composer Steve Reich; and zero degrees (2005), a 
collaboration with Sidi Larbi Cherkaoui, Antony Gormley,  
and Nitin Sawhney, which was nominated for the 2006 
Laurence Olivier Awards (Best New Dance Production) 
and won the prestigious Helpmann Award in Australia for 
Best Choreography in a Dance Work in 2007.  

Amongst his earlier notable company works are Kaash 
(2002), a collaboration with artist Anish Kapoor and 
composer Nitin Sawhney; and ma (2004), with text by 
Hanif Kureishi, for which he received a South Bank Show 
Award in 2005.

Akram Khan was also invited by Kylie Minogue to cho-
reograph a section of her new Showgirl concert, which 
opened in Australia in November 2006, and toured to 
the UK in January 2007.

Akram Khan has been the recipient of numerous awards 
including the Jerwood Foundation Choreography Award 
(2000); Outstanding Newcomer to Dance Award from 
both the Dance Critics’ Circle (2000) and Time Out Live 
(2000); Best Modern Choreography from the Dance 
Critics’ Circle (2002); the International Movimentos 
Tanzpreis (2004) for Most Promising Newcomer in Dance; 
a South Bank Show Award (2005);  the 2005 Critics’ 
Circle National Dance Awards for Outstanding Male or 
Female Artist (modern); and was nominated for a Nijinsky 
Award for Best Newcomer (2002).  More recently, he was 
awarded the 2007 Excellence in International Dance 
Award by the International Theatre Institute, and Best 
Male Dancer in the prestigious annual Helpmann Awards 
held in Sydney, Australia in 2007. He has been nominated 
again for this award for his recent performance in In-I. 

In 2004, Akram received an Honorary Doctorate of Arts 
from De Montfort University for his contribution to the UK 
arts community and was awarded an MBE for his services 
to dance in 2005. 

akram khan
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about the artist
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Nitin Sawhney is firmly established as a world-class produc-
er, songwriter, DJ, multi-instrumentalist, orchestral compos-
er, and cultural pioneer, a latter-day Renaissance man in the 
worlds of music, film, videogames, dance, and theatre.

Sawhney has released eight studio albums, receiving no 
less than 17 major national awards for his work. London’s 
Outcaste Records released the breakthrough Gold selling 
Beyond Skin in ’99, which took a prestigious Technics Mercury 
Music Prize nomination and won Sawhney the coveted South 
Bank Show Award. Subsequently, Sawhney signed a multiple 
album deal to Richard Branson’s V2 Records, and released 
the millennial epic and Gold certified Prophesy in 2001, win-
ning a MOBO Award as well as a BBC Radio 3 Music Award. 
Sawhney’s seventh studio album, Philtre, was released in 
May 2005, winning another BBC Radio 3 Award and he 
has recently released his eighth album, London Undersound. 
Clubland has seen three international album releases by 
Sawhney: All Mixed Up, FabricLive.15, and In the Mind of….
Nitin Sawhney. He has toured each of his albums extensively 
and has sold out many of the world’s most prestigious ven-
ues. Sawhney has worked with a host of artists including 
Sting, Paul McCartney, Sinead O’Connor, A R Rahman, Jeff 
Beck, Brian Eno, Fink, and Will Young. In 2007 Sawhney co-
produced the sophomore album for Atlantic Records artist  
Get Cape.Wear Cape.Fly.

To date, Sawhney has scored over forty films, as well as hav-
ing scored TV ads for top international agencies. His mu-
sic for Channel Four’s Second Generation got him nomi-
nated for the prestigious Ivor Novello Award for Film and 
TV Composition (2004). Recent works include orchestral 
scores for Mira Nair’s The Namesake, Sony Playstation 3’s 
Heavenly Sword, and Franz Osten’s silent film classic, A Throw 
of Dice, which he wrote for the London Symphony Orchestra. 
Sawhney will also be scoring Deepa Mehta’s forthcoming 
Exclusion, Henrique Goldman’s, The Fifth Beatle, and the di-
rectorial debut of legendary actor Andy Serkis, Dark Blue 
Rising. 

An acclaimed flamenco guitarist and classical/jazz pianist, 
Sawhney’s musical ability to transcend cultural barriers has 
also gained him much recognition within the classical com-
munity. In 2006 Sawhney composed the 80-minute sympho-
ny to accompany A Throw of Dice, which premiered with the 
London Symphony Orchestra at the Barbican, London, and 
has subsequently toured globally with international orches-
tras. He has also worked with the BBC Concert Orchestra 

on Natural World Symphony, and the London Philharmonia 
on The Namesake. In 2004, Sawhney was commissioned by 
the City of Birmingham Symphony Orchestra and the Britten 
Sinfonia to compose several new performance works. Other 
commissions include 2000’s Urban Prophecies for BBC 
Proms, 2001’s Neural Circuits for the Britten Sinfonia and 
leading British pianist, Joanna, and a commissioned concert 
for 2006 Electric Proms. 2007’s BBC Proms featured a ret-
rospective of Nitin Sawhney’s works by way of a sold-out 
groundbreaking orchestral performance at the Royal Albert 
Hall, and was followed last year by an Electric Proms full or-
chestral commission, consolidating Sawhney as the only art-
ist to have performed at and sold out both the traditional 
and pop-orientated BBC Proms in his own right. 

In 2000 Sawhney produced the Varekai album for Cirque 
du Soleil, taking his unique sound to an even-wider audience. 
In 2002 he worked with Akram Khan and Anish Kapoor, 
scoring the music to Khan’s critically acclaimed choreo-
graphed work Kaash, and also wrote the music for Khan’s 
zero degrees (nominated for a Laurence Olivier Award, and 
designed by Antony Gormley). Sawhney has recently been 
presented with a Bessie in New York City for his work on 
zero degrees.  Sawhney also scored Khan’s latest work, ba-
hok, a collaboration with the National Ballet of China, and is 
due to present a two-week celebration of Indian music and 
dance at Sadlers Wells, Svapnagata, to be co-curated be-
tween Sawhney and Khan. Recent works in theatre include 
Simon McBurney’s Olivier award-winning A Disappearing 
Number for Complicite, the Mahabharata adaptation by 
Olivier award-winning writer Stephen Clarke and Jonathan 
Holmes’ Fallujah.

Much of Sawhney’s attention remains focused on the areas 
of education and community building, accepting the role of 
Artist–in–Residence for no less than five separate perform-
ing arts organizations around the world. Sawhney joined 
Sir George Martin as a patron for the British Government’s 
Access–to–Music program and is also patron of the Raindance 
East Film Festival and the British Independent Film Awards. 
In 2006 Sawhney was awarded an Honorary Graduate 
Degree from London’s South Bank University and in late 
2007 was awarded an Honorary Degree of Doctor of Music 
from the University of Kent. In 2008 Sawhney was made a 
fellow of the Liverpool Institute for Performing Arts and this 
year he receives three more Honorary Doctorates from the 
Universities of Sussex, Staffordshire, and Roehampton.

nitin sawhney
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Dale Schatzlein Dance Scholarship

Dale Schatzlein devoted his ��-year career at 
Northrop Auditorium to presenting, celebrating, and 
advancing dance as an art form for Minnesotans. This 
scholarship celebrates Dale’s life and contribution 
to the arts by continuing his legacy and vision to 
establish the Twin Cities as a major dance center.

Please consider...
Making a donation:  
www.giving.umn.edu/daleschatzlein 
or contact Mary Hicks at ��� ���-����
Applying for a scholarship:
Contact Nora Jenneman at jenne���@umn.edu 
or ��� ���-����

Groups
Save 20%
Round up ten of your colleagues, 
friends, or family and save!  
Call 612-625-8878 to make your  
reservations today!

Northrop welcomes the following 
groups to tonight’s performance:

St. Olaf Department of Fine Arts

Nitin Sawhney
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COMPANY BIOGRAPHIES

Lighting Designer | Fabiana Piccioli studied Phi-
losophy at University La Sapienza di Roma. From 1999 to 
2002 she worked as a dancer in Rome and Brussels. She 
was then Technical Coordinator and Production Man-
ager at the Romaeuropa Festival from 2002 to 2004. 
She joined Akram Khan Company as Technical Manager 
in 2005. Piccioli was the Lighting Designer for two Akram 
Khan Company productions, Variations for Vibes; Strings 
and Pianos – a collaboration between Akram Khan Com-
pany and the London Sinfonietta (2006), and bahok, a 
collaboration with the National Ballet of China (2008). 
She also co-designed the set for bahok.

Dramaturge | Guy Cools trained as a dramaturge and 
became involved with the new developments in dance in 
Flanders from the 1980s, initially as a dance critic and 
from 1990 onwards as theatre and dance director of Arts 
Centre Vooruit in Ghent, Belgium. In that capacity he was 
responsible for collaborations with a variety of interna-
tional dance companies. As vice-president of the Dance 
Council he contributed to the cultural policy for dance of 
the Flemish community. He curated dance events in Frank-
furt, Düsseldorf, Venice, and Montréal, and still works as 
an artistic consultant for Place des Arts, Montréal. He left 
Vooruit to dedicate himself full time to production drama-
turgy with Koen Augustijnen (Les Ballets C de la B), Sidi 
Larbi Cherkaoui, Akram Khan, Danièle Desnoyers (Mon-
tréal), Lia Haraki (Cyprus), Sara Wookey (Los Angeles), 
Anabel Schellekens (Belgium), and to return to his old 
passions of teaching, writing, giving workshops, lecturing, 
and publishing in Belgium, Canada, Great Britain, Ger-
many, and Greece. Since 2004, he has lived in Montréal, 
Canada.

Producer | Farooq Chaudhry was born in Pakistan. 
He graduated from the London Contemporary Dance 
School in 1986. As a professional dance artist he worked 
in a variety of dance mediums in various European coun-
tries, the highlight being his time as a company member 
of the Belgian modern dance company Rosas during the 
mid nineties. In 1988 he received an Asian Achievement 
Award for his work as a dancer. He retired from dancing 
in 1999 after which he completed an MA in Arts Man-
agement from City University in London. As a freelance 
dance manager he teamed up with Akram Khan in 1999. 
A year later they co-founded the Akram Khan Company. 
Chaudhry has played a key role in forming innovative 
business models for Akram Khan’s artistic ambitions, as 
well as offering creative support during the development 
of Akram Khan’s projects; he is currently the company 
producer. He is a “project champion” for Arts Council 
England’s Cultural Leadership programme and a member 
of Dance UK’s Board. He was recently acknowledged in a 
new publication by the French Ministry of Foreign Affairs 
in a list of the world’s top hundred cultural actors and en-
trepreneurs.

Tour Manager | Christina Paul was born in London 
and grew up in Hong Kong. She studied World Theatre 
and Visual Arts at the United World College of Hong 
Kong, and won a scholarship to attend the Mountview 
Theatre School in London in 1999. She holds an MA de-
gree in Japanese and Chinese Studies from Oxford Uni-
versity, where she graduated with first class honours in 
2006. She went on to train at the London Contemporary 
Dance School where she studied kathak with Gauri Tripa-
thi. Paul joined the Akram Khan Company in July 2007 
as interpreter and later tour manager for bahok and In-I.
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North American Tour Direction
 2Luck Concepts

John Luckacovic & Eleanor Oldham

In eight short years, among their many projects, John and 
Eleanor produced, booked and/or managed the first-ever 
North American tours of the celebrated George Piper 
Dances/Ballet Boyz; Akram Khan’s Kaash, ma, Sacred 
Monsters featuring Akram Khan and Sylvie Guillem and 
the recent In-I featuring Akram Khan and Juliette Binoche; 
London’s Shakespeare’s Globe Original Practice productions 
of Twelfth Night and Measure for Measure and the currently 
touring Love’s Labours Lost; the critically acclaimed Stan Won’t 
Dance’s Sinner; a 12 week/50 city tour of Moscow’s Helikon 
Opera and the first-in-10 years tour of Poland’s Mazowsze 
(coordinated with a major public television special). Upcoming 
projects include former Globe Artistic Director Mark Rylance’s 
company Phoebus Cart, continuing Mark’s dedication to 
Original Practice; the return of the Irish physical theatre 
company CoisCeim; bahok with the Akram Khan Company 
and National Ballet of China, Belgian choreographer, Sidi 
Larbi’s Aprocrifu and two new works by Akram Khan: Gnosis 
and Vertical Road.



dancer BIOGRAPHIES

Eulalia Ayguade Farro is from Barcelona, Spain. She stud-
ied at the Institut del Teatre. In 1998 she moved to PARTS 
(Performing Arts Research and Training Studio) in Brus-
sels run by Anne Teresa De Keersmaeker. From 2001 she 
worked with Publik Eye Company in Denmark and then 
joined Akram Khan Company in 2003 Kaash and later 
ma. She has also made her own work with Anton Lachky 
in Twice Read (2005), and worked with Enclave Dance 
Company, Brussels in 2006. She has also worked with 
choreographer Hofesh Shechter, performing in Uprising, 
In Your Rooms, and the Art of Not Looking Back. bahok is 
Farro’s third production with Akram Khan Company.

Sung-Hoon Kim was born in Seoul, Korea.  He graduated 
from the Korean National University of Art with an MA in 
Dance Performance. Since 2004 he has been a member 
of the Laboratory Dance Company in Seoul. He teaches 
extensively, and has performed and choreographed for 
numerous festivals around Korea and internationally. ba-
hok is his first production with the Akram Khan Company.

Young-Jin Kim was born in Seoul, South Korea. He gradu-
ated from the Korean National University of Art in 2003 
with an MA in Dance Performance. Young Jin started the 
company Laboratory Dance Project (LDP) with fellow 
graduates. LDP gave him the opportunity to choreograph 
and to work with renowned choreographers. Among 
them were Micha Purucker, Ismael Ivo and Izotok Kovac. 
Kim joined Akram Khan Company in 2005 for ma and in 
2006 performed in Variations for Vibes, Strings and Pia-
nos. He also worked with choreographer Hofesh Shechter 
in Uprising and In Your Rooms in 2007. bahok is Kim’s third 
production with Akram Khan Company.

Set-Byeol Lim was born in Seoul, Korea. She studied at 
Seoul Art High School, and graduated from the Korean 
National University of Arts in 2009, where she majored 
in Contemporary Performance. She won 2nd Prize in the 
annual Dong-A Dance Competition, and has performed 
extensively with the Korea National University of Arts 
Dance Company around Korea and the US. bahok is her 
first production with the Akram Khan Company.

Andrej Petrovic was born in Bojnice, Slovak Republic. 
After graduating from the dance conservatory in Banska 
Bystrica, Petrovic joined Studio Tanca Professional Dance 
Theatre/Zuzana Hájková. He is one of the cofounders of 
the professional dance company Dajv/Marta Polákova. 
He has collaborated with Editta Braun company Salz-
burg, Fatou Traore Brussels, Giorgio Barberio Corsetti/ 
Fatore Kappa Physical Theatre in Rome. Petrovic has also 
choreographed for dance movies in collaboration with Ju-
raj Korec The Day/director Jozef Vlk. Recently, he worked 
with Jean Abreu Dance Company in London, Jaroslav Vi-
narsky/Prague and has been studying at the University 
of Music and Dramatic Arts in Bratislava. Petrovic joined 
Akram Khan Company in 2007.

14bahok



Saju was born in Kerala (South India) and is now living 
in London and Birmingham. He graduated in Electronics 
Engineering in Bangalore, before training in contempo-
rary dance and martial art Kalaripayattu with Jayachan-
dran at Attakkalari, touring with Imlata Dance Company 
in City Maps and TransAvatar (UK, India, Germany and 
Switzerland, 1998-2003). Since moving to London, Saju 
danced with Shobana Jeyasingh Dance Company and 
with Bedlam Dance Company. Saju danced the lead in 
Holst’s Opera Savitri (City of Birmingham Symphony Or-
chestra), worked on the West End musical The Far Pavil-
ions and Jatinder Verma’s The Merchant of Venice (Tara 
Arts) as well as William Tuckett’s Thief of Baghdad in the 
Linbury Studio for Christmas 2008. His own choreog-
raphies were commissioned by The Place, Royal Opera 
House New Currents and included two shortlisted works 
for The Place Prize. Saju attended the prestigious Vien-
na DanceWEB Summer school in 2006 on scholarship, 
participated in Kim Brandstrup’s Dance: lines choreolab 
(Royal Opera House 2006), and won an Arts Council  In-
ternational Fellowship to study in Nairobi 2007. Saju has 
been Associate Artist at UK Foundation for Dance, and at 
Woking Dance Festival 2007. bahok is Saju’s first produc-
tion with Akram Khan Company.

Shanell Winlock was born in South Africa and did most 
of her dance training in Johannesburg. She worked with 
various South African-based choreographers includ-
ing Gregory Vuyani Maqoma (vuyani dance and theatre 
project), Sylvia Glasser (moving into dance, maphatong) 
and PJ Sabagga (the forgotten angle collaboration). Dur-
ing her time with these choreographers she won various 
awards including most outstanding female performer 
for the FNB dance awards for three consecutive years. 
In 1998 she was awarded a scholarship to join PARTS 
(Performing Arts Research and Training Studios) under 
the direction of Anne Teresa de Keersmaeker, in Brussels, 
where she studied for one year. Winlock was invited by 
Akram Khan to join his company in 2001; bahok is her fifth 
production with Akram Khan Company.

Cheng-Fung Wu was born in Taiwan and studied ballet at 
the Imperial Eleven Ballet before being exposed to other 
styles of training at the Taipei National University of the 
Arts. She later went on to study at Purchase College, 
State University of New York on a scholarship and gradu-
ated with a Bachelors degree in 2007. She has worked 
with Les Grands Ballet Canadiens de Montreal under 
Gradimir Pankov and has also participated in several pro-
fessional dance projects in North America. In 2008 she 
began her studies at the Hong Kong Academy for Per-
forming Arts for her Master of Fine Arts. Throughout her 
career, Cheng-Fang Wu has performed works by George 
Balanchine, Paul Taylor, Nacho Duato, Peter Quanz, Ed-
gar Zendejas, Helen Pickett, Lauri Stallings, Sarah Slip-
pers, Raewyn Hills, John Utans, and Yuri Ng.
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NORTHROP MUSIC

THINGS TO COME:

21ST CENTURY DIZZY

Danilo Perez & Friends

Panamanian pianist and jazz composer, Danilo 
Perez has pulled together an all-star global band 
celebrating the music of the great Dizzy Gillespie.

SAT, APR 10, 8:00 PM
TED MANN

REGINA CARTER’S

REVERSE THREAD

Acclaimed as one of the most transcendent voices 
of contemporary violin, Regina Carter brings her 
tenacious force to the Ted Mann stage.

MON, MAR 15, 7:30 PM
TED MANN

Dizzy Gillespie
©Frank Driggs Collection

BALANCHINE
The Suzanne Farrell Ballet

Suzanne Farrell, Artistic Director

A unique program of rarely seen and 
classical Balanchine staged by his muse and 

America’s most celebrated ballerina.

FRI, MAR 12, 8:00 PM
SAT, MAR 13, 2:00 PM

NORTHROP

Natalia Magnicaballi and Momchil Mladenov in Agon © Paul Kolnik

Chelsea Handler
with Josh Wolf

Chelsea Chelsea Bang Bang

SAT, APR 3 
DOORS 7:30 & 10:30 PM
NORTHROP

© E! Entertainment



Dizzy Gillespie
©Frank Driggs Collection

Chelsea Handler
with Josh Wolf



18

Thank you for choosing Northrop as the place where you find inspired artistic nourishment and 
reignite your creativity. Your support invigorates and encourages us and our refreshed vision and 
programming. As always, your gift is used to bring awe-inspiring dance troupes to our stage. 
Thank you for your generous support!

friends of northrop dance

director $1000 - $4999
Ms. Ava & Tom Pratte

For: NetComm Services & Systems, Inc.

Patron $500 - $999
Yvonne & Erhard Bruderer
Voigt & Mary Jean Lenmark
Voigt & Mary Jean Lenmark

In Memory of Voigt & Catherine Lenmark
Robert Lunieski & Patricia Corcoran
Tom & Conchy Morgan 

In Memory of Sylvia & Henry Frisch
Clyde & Mary Reedy
Dale Schatzlein & Emily Maltz Fund
Donald Williams & Pamela Neuenfeldt

Underwriter $300-$499
Anonymous

In Memory of Ruth Brin
Susan H. DeNuccio
Randy J. Hartten & Ron Lotz
Sally & Tony Manzara
Victoria K. Veach

Sponsor $100—$299
Anonymous [3]
From a Thirty-One Year Subscriber
Pauline Altermatt
Jeanne Andre
Linda Z. Andrews
Jerry Artz
Roger Beck & Eric L. Anderson
Janalee & Eric Anderson
Phil Bohl & Janet Bartels
Prof. Doyle & Judith G. Britton
James A. Brockberg
Darlene J. & Richard P. Carroll
Susan & Barry Cosens
Sage & John Cowles
Rosemary & Dale Dahl
Fran Davis
Mary Jean & John deRosier
Doreen Drake
J. A. Durades
Dr. Tom Fallon
Charlie & Anne Ferrell
David J. Gerdes
Sue Guesnard
Michael & Kristen Hansen
Dr. Deborah J. Hennrikus
Lance & Jan Johnson
Loree Kalliainen & Kevin Clemens
Mitty Johnson
Patricia Kelly Hall
Gail Kochie
Cathy & Sue Hart
Sandra J. Larson
Alan & Peggy Lathrop
Don Postema & Gabrielle Lawrence
Linda Leamer
James W. & Sharon A. Lewis
Glenn Lindsey

Sanford Lipsky
Cal Lueneburg
Toni McNaron
Shirley Moore
John R. Munger Dance
Mason & Gwen Myers
Jenny Nilsson
Annette Webb & William Palmquist
Park Midway Bank
Elizabeth M. Parker
Joan & Wayne Popham
Steven J. Rosenstone & Maria Antonia Calvo
Gordon Rouse
Mary Therese Schertler
Ken & Dana Schumacher
Jane Starr
Barbara A. Stoll
Jeff Stout & Ron Overlid
John & Karrie Sundsmo, Matt Alex & Kara Hille
Michael Symeonides & Mary Pierce
Ruth B. Usem
Margaret Weglinski
Carol & Mark Weitz
Melissa Wuori
Harvey Zuckman & Philip Oxman

Associate $60—$99
Margaret Albrecht
Linda Andres
Paul Aslanian
Tom & Jill Barland
R. Jerome & Patricia Boge
R. & J. Cameron
J.P. Collins
Liz Danielson
Jo DeBruycker

In Honor of Meghan DeBruycker
Micki Herman & Janice Lubar
Dwayne King
C. Robert Morris
Morrow Family
Ben Oiye
Ursel & Mark Smith
Cathy Westrum & Annelynn Westrum

Supporter $1—$59
Anonymous [10]
Atashi Acharya
Nancy M. Allen
Tony Anastasia & Jim Miller
Dennis & Kathy Anderson
Deborah J. Anderson

In Memory of Rose Blixt
Kevin & Shirley Arms
Claire Benson
Florence Brammer & David Shlay
Carol & Michael Buskovick
Ms. Kathryn Cahill

In Honor of Ferne Rowland
Laura Centrella
Nancy Claussen
Harriet Conkey

Jeanne Cornish
Will & Ginny Craig
Susan G. Crawford
Dr. Gregory Dahl
Heather DeAtley
Robert F. Denison & Cindy B. Tong
Linda Dyer
Majel Fletty
Faina Glikina
Brenda L. Gunderson
Hildi Hagedorn
Fred E. Hahn
Roxanne Hart & Scott Nelson
Eugene and Joyce Haselmann
Jean Haskell
Jose Herrera
Susan Hommeyer
Kristine Johnson
Michael & Judy Jones
Jane S. & Ronald Kalin
David & BJ Kanatz
Darlene Kirch
Chris Kraft
Ted and Colleen Kroeten
Diane Kuhlmann
Jennifer Kylander
Carmen Landry Olson
Jean M. Olson

In Memory of Rose Blixt
Rollie Langer
Holly MacDonald
Jennifer Marrone
George & Orla McClure
Mary Ann & James McKenna
Stacey Meyer
M. Michaelson
Kevin O’Brien
Cynthia Olson
Kimberly Piroyan & Wallace Piroyan Jr.
Judith Rohde
Ralph Schnorr
Millie & Howard Segal
Deborah Shatin & Joe Rubenstein
Janet Sheldon
Anita Siegel
Marie Simpson & Tom Ozzello
Nan Sorenson
Elisabeth Trach
Mark Bohnhorst & Mary Wahlstrand
Dr. Cheryl Wall & Ellen Westenburg
Betty Waugh
Lori-Anne Williams

In Memory of Rose Blixt
Genie Zarling
Antoinette Ziegler & William Fink Jr.

In Memory of Rose Blixt

-------------------------------
Current as of 2/19/10
To correct the listing of your name, please 
contact Candy Lord in the ticket office at  
612-625-8024 or Lordx001@umn.edu

Befriend Northrop! 
Contribute to the arts you love and preserve the legacy of Northrop Dance by 
visiting the Donate section on our website, calling the Northrop Ticket Office, 
or sending a check payable to the University of Minnesota to the Northrop 
Ticket Office, with “Friends of Northrop Dance” in the memo line.



Guest Services
Located in Room 109, East Hallway. Check with any usher for 
the following services:
•	 Large print programs 
•	 Williams Sound hearing assistance receivers 
•	 Lost and Found services
•	 Taxi calling service

Coat Check 
Located on the lower east side and on 3rd floor east side.

Cameras
Cameras, pagers, and recording equipment are not permitted 
in the auditorium, as some artists may not allow them. Bright 
flashes can temporarily blind a performer, and recording 
devices infringe on copyright laws.

Shuttle Bus Service
For all Northrop Dance events, a free University of Minnesota 
shuttle bus runs between East River Parkway (ERP) Garage 
and Northrop. Shuttle service begins one hour before 
performance time and runs for half an hour after the 
performance. Shuttles may be boarded at the top level of the 
ERP Garage and on the east side of Northrop after the show. 
Unfortunately, the shuttles are not wheelchair accessible.

Security
As a precautionary measure, backpacks, large purses, and 
similar items may not be allowed into the auditorium. We 
apologize for any inconvenience. If you have questions, please 
call the Northrop Business office at 612-625-6600.

Emergency Information
In case of fire or other emergency, an alarm system will direct 
patrons to evacuate the buildings. Ushers will be available to 
assist. Please identify the exit nearest your seat.

Motorist Assistance
University of Minnesota provides free jump starts, vehicle 
unlocking, and flat tire changes to vehicles in University 
parking facilities Mon – Fri, 7 am – 10 pm. Call 612-626-PARK 
(7275) for assistance.

Campus Security Escort
Trained security escort are available 24/7 to walk or bike 
with anyone on campus. This free service is provided by the 
University of Minnesota Police Department. Please call  
612-624-WALK (9255) or ask an usher to contact them for you.
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[ 612-624-2345 ] [ northrop.umn.edu ]

Information & guest services

Get Connected
Join the Northrop Communication Network 
and be in the know with what’s happening 

inside Northrop. Follow us on Twitter, become 
a fan on Facebook or MySpace, or join the 

Northrop Email Club to receive exclusive offers, 
announcements, concert presales and more!

Northrop Blog
Remember to visit our blog after the 

performance to give us your feedback!

northrop.umn.edu/connect

Walker Art Center Performing Arts Supporters
The Walker’s Performing Arts programs are generously 
supported with funds from the Doris Duke Charitable 
Foundation through the Doris Duke Endowment Fund, the 
William and Nadine McGuire Commissioning Fund, The 
McKnight Foundation, the Andrew W. Mellon Foundation, and 
the National Endowment for the Arts.

Additional support is generously provided by Engaging Dance 
Audiences: A program of Dance/USA, funded by the Doris 
Duke Charitable Foundation and The James Irvine Foundation.

Walker Art Center Producers’ Council 
Performing Arts programs and commissions at the Walker are 
generously supported by members of the Producers’ Council: 
Russell Cowles; Sage and John Cowles; Nor Hall and Roger 
Hale; King’s Fountain/Barbara Watson Pillsbury and Henry 
Pillsbury; Emily Maltz; William W. and Nadine M. McGuire; 
Leni and David Moore, Jr.; Josine Peters; Mike and Elizabeth 
Sweeney; and Frances and Frank Wilkinson. 

For more information about the Producers’ Council, please 
contact the Walker’s development office at 612.375.7642 or 
donors@walkerart.org.



Nora Chipaumire
lions will roar, swans will fly, angels will wrestle heaven, 
rains will break: gukurahundi

Joined by Thomas Mapfumo and the Blacks 
Unlimited, the Zimbabwean artists examine 
Africa from an immigrant’s perspective in a 
multimedia dance work.

THU, APR 29, 7:30 PM
NORTHROP
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Funding provided in part by a grant from the Minnesota State Arts Board, through an appropriation by the Minnesota State Legislature, a grant from the National 
Endowment for the Arts and private funders.

Funded in part by the National Dance Project of the New England Foundation for the Arts, with lead funding from the Doris Duke Charitable Foundation 
and additional funding from the Ford Foundation, the Andrew W. Mellon Foundation, and the Community Connections Fund of the MetLife Foundation.

Special support provided by Global Spotlight, Office of International Programs at the University of Minnesota; The Center for Arts and Medicine at the University of 
Minnesota;  and the University of Minnesota Society for the Arts in Healthcare.


