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Christine Tschida. Photo © Northrop.

DIRECTOR'S LETTER

Dear Northrop Dance Lovers,

The murmurs started as soon as the curtain came down on Ballet Preljocaj's Blanche
Neige (Snow White) back in April of 2012. “This group is amazing,” you said, and
“We've never seen anything like this!” And, of course, most resoundingly, “When are
they coming back?”

Tonight's presentation of And then, one thousand years of peace is Northrop's response
to your desires to see more work by this fascinating choreographer and his quite
remarkable company.

Angelin Preljocaj, the son of Albanian immigrants, grew up just outside of Paris, but his
i story sounds a bit like that of the musical hero, Billy Elliot. After seeing just a photograph

of Rudolph Nureyev, he was transfixed by dance, and secretly used his Judo lesson
money to take ballet classes instead. From that start, at age 11, he has become one of
France'’s foremost contemporary choreographers, in demand the world over for his
intensely physical, but very precise, sculpted movement.

Preljocaj created And then, one thousand years of peace in collaboration with the Bolshoi Theatre, after being asked to
set one of his extant works on the company. When he began working with the Bolshoi dancers, he was intrigued with
the way they interacted with his own company and decided to create an original piece, involving both his own dancers
and the Moscow dancers.

“The Bolshoi's dancers are used to performing to very rigid choreography, within tight constraints,” Preljocaj explained.
“Yet when presented with the opportunity to do something more fluid, to improvise, I think everyone was surprised
how quickly they rose to that challenge, utilizing talents even they possibly didn't know they possessed.

The experience also brought out something different from my dancers.”

The collaboration with the Bolshoi is not the only international alliance in tonight's work. The sets are designed by
Indian visual artist Subodh Gupta, and the musical score combines Beethoven with the techno-trance soundscapes of
French DJ Laurent Garnier.

The inspiration for And then, one thousand years of peace came from imagery and emotion, rather than the narrative
story of Snow White, so it’s bound to be a different experience, but certainly a no less fascinating one.

Thank you for joining us tonight, and please join me in thanking Sally and Richard Leider, Gail and Stuart Hanson, and
Pamela Neuenfeldt and Donald Williams for their special support of Ballet Preljocaj.

Sincerely,

Christine Tschida
Director of Northrop

NEXT UP AT NORTHROP: SHANGHAI BALLET in The Butterfly Lovers on Tuesday, November 12 at 7:30 pm
at the Orpheum Theatre.

Northrop at the University of Minnesota presents

And then, one thousand years of peace

Choreography by Angelin Preljocaj
Music by Laurent Garnier (except “Les Anges” by Benjamin Rippert
and “Sonate au Clair de lune” by Beethoven - Mix by Scan X)
Scenography by Subodh Gupta
Costumes by Igor Chapurin
Lighting by Cécile Giovansili-Vissiére
Deputy assistance to the artistic direction by Youri Van den Bosch
Rehearsal assistance by Natalia Naidich

Choreology by Dany Lévéque

Dancers
Gaélle Chappaz, Natacha Grimaud, Soléne Hérault, Emilie Lalande, Céline Marié, Aude Miyagi, Wilma Puentes
Linares, Nagisa Shirai, Anna Tatarova, Cecilia Torres Morillo, Yurie Tsugawa, Yacnoy Abreu Alfonso, Sergi Amoros
Aparicio, Marius Delcourt, Sergio Diaz, Jean-Charles Jousni, Fran Sanchez, Julien Thibault, Yang Wang,
Gaél Rougegrez, Joakim Lorca

Technical Direction by Luc Corazza
General production and sound management by Martin Lecarme
Lighting management by Sébastien Dué
Electric management by Gil Boulanger
Stage management by Michel Carbuccia
Wardrobe mistress by Claudine Duranti

Duration: 1 hour 40 minutes (without intermission)
This show was originally created in collaboration with the Bolshoi Theatre as part of the France-Russia Year 2010.

Coproduction Conseil Général du Rhéne / Biennale de la danse de Lyon (France), Théatre National de Chaillot
(France), Grand Théatre de Luxembourg, The Amsterdam Music Theatre (The Netherlands), Theater im Pfalzbau
(Germany), Spielzeit'Europa - Berliner Festspiele (Germany), Théatre de Saint-Quentin-en-Yvelines (France), MC2:
(France), Théatre de Caen (France), Opéra Royal - Chéteau de Versailles Spectacles (Paris, France), France Russia
Year 2010 With the support of Grand Théatre de Provence, Aix-en-Provence (France)

Special thanks to the Aix Regional Community, the City of Aix-en-Provence and Mazars (audit and consultancy)
for their exceptional support.

The Ballet Preljocaj, National Choreographic Centre, is subsidised by the Ministry of Culture and Communication
—DRAC PACA, the Provence-Alpes-Céte d’Azur Region, the Bouches-du-Rhéne Department, the Aix Regional
Community and the City of Aix-en-Provence. It receives support to develop its projects from the Groupe Partouche—
Casino Municipal d’Aix-Thermal, the Total Corporate Foundation, Corporate members of the Carré des Mécénes and
individual and corporate members of the Cercle des Mécénes.

9 | /1AM *® This activity is made possible by the voters of Minnesota through a N O RT H R O p
g ) X ﬂ_ Mi.ﬁ h_ Minnesota State Arts Board Operating Support grant, thanks to a legislative
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Working within a poetic and impressionist vein, And then,
one thousand years of peace relies on an assiduous but
not irrational reading of the Apocalypse. One should thus
refrain from looking for images or clichés that illustrate,
directly or referentially, Saint John's famous text. A fertile
source of interpretation, the very word Apocalypse (from
the Greek “apo”: to lift and “calypsis”: veil) evokes the
idea of revealing, unveiling, or highlighting elements that
could be present in our world but are hidden from our
eyes. It should thus evoke what is nestled in the innermost
recesses of our existence, rather than prophesizing about
compulsive waves of catastrophe, irreparable destruction,

Created in December 1984, the Preljocaj company became
the National Choreographic Centre of Champigny-sur-
Marne and Val-de-Marne in 1989. In 1996, the company
was welcomed at the Cité du Livre in Aix-en-Provence
and became Ballet Preljocaj—National Choreographic
Centre of the Provence-Alpes-Céte d'Azur Region, the
Bouches-du-Rhéne Department, the Pays d’Aix Community,
and the City of Aix-en-Provence.

Since founding his company, now composed of 26 dancers,
Angelin Preljocaj has created 47 choreographic works,
ranging from solo to larger formations. The company
performs about 100 dates per year on tour, in France
and abroad.

Ballet Preljocaj in And then, one thousand years of peace. Photo @ JC Carbonne.

or the imminent end of the world. When dance, the art of
the indescribable “par excellence,” assumes the role of
the developer (in the photographic sense), is it not most
able to redalize this delicate function of exposing our fears,
anxieties, and hopes? Dance relentlessly highlights the
entropy of molecules programmed in the memory of our
flesh that heralds the Apocalypse of bodies. It stigmatises
our rituals and reveals the incongruity of our positions,

be they of a social, religious, or pagan nature. And then,
one thousand years of peace wishes to graze these bodies
that drift along blindly, tossed about by ideals and beliefs,
somewhat lost between the lines of the Apocalypse.

—Angelin Preljocaj

Beyond the repertory performances, Ballet Preljocaj

has been multiplying its local actions in Aix-en-Provence
and neighbouring communities, in order to share its
passion for dance with a broader public: lectures on
dance interpretation through video, public rehearsals,
contemporary-dance classes and workshops, and dance
interventions in urban public space—all means of viewing
and understanding dance from different perspectives.

Since 2006, the Ballet Preljocaj is settled in the Pavillon
Noir, designed by the architect Rudy Ricciotti in Aix-en-
Provence. Performances are programmed all year round,
of Angelin Preljocaj's creations and also invited companies.

Angelin Preljocaj, Artistic Director
and Choreographer

Angelin Preljocaj was born in the
Paris region, in France, and began
studying classical ballet before
turning to contemporary dance,
which he studied with Karin Waehner,
Zena Rommett, Merce Cunningham, and later Viola
Farber and Quentin Rouillier. He then joined Dominique
Bagouet before founding his own company in December
1984. Angelin Preljocaj has created 47 choreographic
works, ranging from solo to larger formations. He works
regularly with other artists including Enki Bilal, Goran
Vejvoda, Air, Granular Synthesis, Fabrice Hyber, Karlheinz
Stockhausen, Jean Paul Gaultier, Laurent Mauvignier,
Natacha Atlas, and Azzedine Alaia. His productions are
now part of the repertoire of many companies, many

of which also commission original production from him
(New York City Ballet, Staatsoper Berlin, Paris Opera
Ballet, and more). Also, he has made and collaborated

on several films of his own choreographic work. Preljocaj
has received numerous awards, including the Benois de la
Danse in 1995, the Bessie Award in 1997, Les Victoires de
la Musique in 1997, and the Globe de Cristal for

Snow White in 2009.

Laurent Garnier, Music

Born in the suburbs of Paris in 1966,
Laurent Garnier was fascinated from
a very young age by the world of the
night. He first became the DJ for
Hacienda, a mythical night club in
Manchester. Since 1991 he has
involved in the production of albums for techno and house
music. In 1997, his album 30 earned him a Victoire de la
Musique and he also became the first DJ to introduce
techno music to the Olympia. Since then, he has released
many albums, he has taken the lead of a weekly radio
program and he has published Electrochoc, a book
devoted to the odyssey of techno music. Over these last
years, he has worked with artists from different horizons,
including the jazz pianist Bugge Wesseltoft, the Tunisian
singer/oud player Dhafer Youssef, and the choreographer
Marie-Claude Pietragalla.

Subodh Gupta, Scenographer
Subodh Gupta was born in 1964 in
North India. Originally trained as a
painter, he began to explore other
artistic forms that were less
conventional at the time: sculpture,
video, and performances. He
exhibited his first installation in 1999: 29 Mornings. This
work is considered the earliest of his significant pieces in
the international contemporary art scene. He participated
in the inaugural exhibition of Palais de Tokyo in Paris and
in the 2006 edition of the Nuit Blanche with Very Hungry
God, an imposing vanity based on his preferred medium,
traditional Indian stainless steel kitchen utensils. Gupta
describes himself as an “Idol Thief.” His work inspired by
everyday items and commonly used objects, confronts the
tradition of modernity, urban space, and rurality. Today,
he lives and works in New Delhi.

Igor Chapurin, Costumes

Igor Chapurin, born in 1969, attracted
a lot of attention creating the dresses
for the Miss Europe, Miss World, and
Miss Universe contests. In 1998, the
first Chapurin boutique opened in
Moscow. Few years later began the
love story between Chapurin and the theater. He designed
costumes for Oleg Menshikov, a renowned Russian actor
and director, and for the Bolshoi Theatre. In 2005, his
first Paris pret-a-porter show took place. In 2007, another
ballet was staged by the Bolshoi with Chapurin’s costumes
and set: Classconcert, choreographed by Asaf Messerer.

Cécile Giovansili-Vissiére, Lights
Born in Marseille in 1973, after taking
her science-based school leaving
examination and studying language
sciences, Cécile Giovansili-Vissiére
taught herself lighting techniques
and rapidly went on to design her
first lighting. She initially worked in theatre and operaq,
before encountering the world of dance when she joined
Ballet Preljocajin 2001. Over a career spanning almost
twenty years, she has worked with Klaus Michael Griber,
Hans Peter Cloos, Peter Brook, and Robyn Orlin.



Dany Lévéque, Choreographic
Notation Specialist

A student of Solange Golovine, Dany
Lévéque studied choreographic
notation and obtained the Benesh
Institut of London Diploma. She made
her first notation for Hervé Robbe. As
assistant to Jean-Christophe Maillot in the organization
of the arrival of the Olympic Flame Bearer in Paris (1991),
she obtained the Villa Médicis prize “Hors les Murs” for
her study on the relationship between video and notation.
Since 1992, she has been Angelin Preljocaj's choreographic
assistant, for whom she has noted and reconstructed
numerous pieces for prestigious companies.

Natalia Naidich, Ballet Master
Born in 1976 in Argentina, Naidich
. studied at the Idam Ballet in Argentina
- and then at the Rudra Bejart School
in Lausanne. She studied the Benesh
movement notation at the National
Music and Dance Conservatory in
Paris. She worked as a Movement notation specialist for
different choreographers such as Jean-Claude Gallotta,
Robert Cohan, Dominique Bagouet, and Daniel Larrieu.
She joined Ballet Preljocaj in Januray 2011.

Ballet Preljocaj in And then, one thousand years of peace. Photo @ JC Carbonne.

Youri Van den Bosch, Ballet Master
After studying at the Ecole Jacques
Sausin in Brussels, Van den Bosch
started his career as a professional
dancer. Van den Bosch holds a State
Diploma as Dance Professor. He has
directed classes for professionals
(for the preparation of the State Diploma); workshops,
and classes for amateurs; as well as carrying out many
projects for promoting dance awareness in schools. In
September 1999, he became an assistant to Angelin
Preljocaj and coach for Ballet Preljocaj. He has been
deputy to the artistic direction since 2005.

Gaélle Chappaz, Dancer

Chappaz studied at the Rosella
Hightower Dance School in Cannes
(France) from 1991 to 2001, where
she worked on several techniques,
such as contemporary, classical,
improvisation workshops, and other.
From 1999 to 200], she frequently took part in creations
with Philippe Tallard (director of the Ballets de Manheim)
and Anthony Egea (Révolution company). She joined the
Ballet Preljocaj in 2002.

Natacha Grimaud, Dancer

Grimaud began studying dance

at the Paris Opera Dance School

in 1987, and trained at the Rosella

Hightower Dance School in Cannes in

4 1991, In 1996, she joined the Ballet du
: == Nord—the Nord-Pas-de-Calais

National Choreographic Centre with Maryse Delente,

where she performed in many works such as Barbe Bleue,

Rite of Spring, Don Quixote, and more. She joined the

Ballet Preljocaj in 2002.

Emilie Lalande, Dancer
Lalande joined the Ballet d’Europe
directed by Jean-Charles Gil in
2004. She danced in Réve de Jorma
Uotinen. In 2005, she choreographed
‘. lllusion and Hello Charlie for the
association Ascendanse. She joined
the Ballet Preljocaj in January 2008.

Céline Marié, Dancer
Marié trained first at the Classical
Conservatory, where she was
awarded the gold medal, then at
Myléne Riou’s School of Contemporary
. Dance. In 1997, she attended the

- P.A.RT.S school in Brussels, directed
by Anne Teresa de Keersmaeker, where she performed in
works by Trisha Brown, William Forsythe, and Anne Teresa
de Keersmaeker. She began her career as a professional
dancer in Belgium in 2000, with the Galothar Company,
then returned to France in 2001 to perform in the musical
Roméo et Juliette, choreographed by Rhéda. She joined the
Ballet Preljocaj in January 2003.

THE DANCERS

Nagisa Shirai, Dancer

Shirai began classical dance with
the Tamami Watanabe Ballet. She
pursued her classical dance training
in Nantes, and in 1998, entered the
National Superior Conservatory of
Music and Dance (Lyon). There, she
performed in Big City by Kurt Jooss, Swinging Charles
Trenet by Michel Kelemenis, and 4 point 5 by Abou Lagraa.
She also danced in Experience, a personal choreographic
work that she presented in Niigata, in Japan. She joined
the Ballet Preljocajin 2001.

Anna Tatarova, Dancer

Tatarova received a Tatiana
Galtseva High School Diploma with
highest honors from the Moscow
Dance School. In 2007 she finished
her studies with distinction at the
University of Bolshoi Ballet Academy
with specialization in pedagogy and choreography. She
joined the Bolshoi Theatre in 2003. As a member of
ballet corps, and trained by Svetlana Adyrkhaeva, she
danced in the majority of Bolshoi ballet, in particular
Coppélia, Pakhita, Giselle, Lea, and Cinderella. In 2009,
she participated in the creation of Angelin Preljocaj's And
then, one thousand years of peace, with Ballet Preljocaj
and nine other dancers from the Bolshoi Theatre. In 2011
she joined the Ballet Preljocaij.

Yurie Tsugawa, Dancer
In 2005, Tsugawa studied at Rosella
Hightower Dance School in Cannes
under the direction of Monique
Loudiére. Within the Junior Ballet
of Cannes, she performed pieces by
= several choreographers. In 2008 she
worked for the Ballet Preljocaj as a trainee within the
creation Snow White. At the same time, she started working
with the Sylvain Groud company for the piece Cordes. In
20089, she joined the Ballet Preljocaj as a dancer.



Yacnoy Abreu Alfonso, Dancer
Alfonso was born in 1985 in Havana,
Cuba. With a degree in modern,
contemporary, and folkloric Cuban
dance, he began his professional
career in 2003. He danced in the
company Danza Contemporanea de
Cuba and Ballet of Cuba National Television. He worked
with the choreographers Rafael Bonachela, Cathy Marston,
Jan Linkens, and Lucas Bruni. In 2011, he decided to work
in Europe and joined the Ballet Preljocaj.

Sergio Amoros Aparicio, Dancer
Aparicio began his classical dance
training at the Artemis dance school
in Tarragona and later completed

his training at the Royal Professional
Dance Conservatory in Madrid. After
obtaining a scholarship in 2003, he
became a performer with the company Europa Dance
led by Jean-Albert Cartier. In 2008, he joined the Young
Ballet Gala Chemnitz and performed the work Madrigal
created by Nacho Duato. He then worked for the company
La Mov led by Victor Jimenez until 2009, when he joined
the Ballet Preljocaj.

Sergio Diaz, Dancer

Diaz moved from Boston to Los
Angeles in 1984, to Cannes, France in
1988, and began dancing in 1994. He
studied hip-hop, jazz, and contempo-
rary dance at Annie Oggero's Dance
School, and was accepted at Rosella
Hightower Dance School. He joined Ballet Preljocaj in
1999. He then went to Paris and performed in the musicals
Les Demoiselles de Rochefort and Chicago, and rejoined

Ballet Preljocaj in 2005.

Gaél Rougegrez, Dancer

Rougegrez began his training at

the National Conservatory of Lille
Region (France) and in the CNSMD
in Paris as contemporary dancer.
Then he continued his career at the
National Choreographic Centre of
Nantes and danced with different companies: Compagnie
d'aprés, Company NGC 25, Company Maryse Delente,
and Company ECO Cie Calentito. From 2009 to 201],
he was dancer in the GUID of Ballet Preljocaj. He recently
joined Ballet Preljocaj as intermittent dancer on And then

one thousand years of peace and Snow White tours. He
continues his work in parallel with the company NGC 25
and Blanca Li.

Jean-Charles Jousni, Dancer

Jousni studied classical and
contemporary dance at the National
Music and Dance School of Brest
from 2004 to 2006 and then
attended Rosella Hightower Dance
School in Cannes. In 2007, he joined

Ballet Preljocaj through the GUID, a local dance awareness
program, performing choreographies by Preljocaj. He
joined Ballet Preljocaj in July 2008.

Fran Sanchez, Dancer
Sanchez began studying jazz dance
F in 2004 in a private school in
1 Madrid. He attended ballet classes
: at Centro de Danza Victor Ullate for
two years and worked in Spain with
the company Santamaria Compafia

de Danza for two years. He worked with Thomas Noone
Dance for the creation Bound. He joined the Ballet

Preljocaj in June 2009.

Julien Thibault, Dancer

In 1998, Thibault entered the National
Superior Conservatory of Dance

and Music in Paris where he studied
classical and contemporary dance. In
2003, he obtained the Contemporary
Dance Certificate with distinction. In
2006, he joined Philippe Tréhet for the creation Acoka,
and then he assisted him with Gardiens d’étoiles Eparses
at the Junior Ballet of Paris. He joined the Ballet Preljocaj
in 2007.

Joakim Lorca, Dancer

Lorca studied at the Institute Mo’
Better Jazz (Paris) and the National
Superior Conservatory of Music and
Dance (Paris). In 2008, he danced
with the companies of Samir Elyamni
and David Drouard. In 2009, he
performed in the opera Pastoral, and in 2010, Pacific.

In 2011 he worked with Isabelle Catalan and Company
Azar for the Artdanthé festival. Finally he worked on the
project Poppydog by Johnathan Capdevielle and Marlene
Saldana at the CND in Paris. Meanwhile, he created his
own company and created his first piece presented at
Suresnes Cités Dance Festival in January 2011 and a solo
at Indisciplines Festival in Paris in April 2012.

-

Ballet Preljocaj in And then, one thousand years of peace. Photo @ JC Carbonne.
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Yang Wang, Dancer

Born in June 24,1975, Wang trained
at the dance department of the FLA
Academy of Arts. In 1994, he won the
Peach Blossom Cup, a national dance
competition. In 1997, he entered the
China Beijing Modern Dance
Ensemble where he became chief dancer in 1998. The
same year, he won the Performance prize during the
Beijing Youth Dance competition. He created his first
choreography, Intolerable pain in life, in May 1999 and
then took part in the Chinese national dance production
Ah Bing, nominated for the Chinese Cultural Award. In
1999 he worked with the Centre for the Performing Arts
institute as an international guest dancer. Then he came
back to China in 2000 and entered the Jin Xing Dance
Theatre of Shanghai. He arrived in France in 2001 where
he danced in the Ballet du Nord before joining Ballet
Preljocaj in 2002. Since 2007, he embarked on his career in
photography, focusing on fashion and stage photographing.
He still works as intermittent dancer for some of the Ballet
Preljocaj's tours.

Soléne Hérault, Dancer

Hérault was born in 1985 in Dieppe,
France. She began classical training
at the Regional Conservatory of
Rouen in 1996, and graduated from
the National Superior Conservatory
of Music and Dance (Paris) 2006.
From 2005 to 2006 she worked as assistant ballet
master to Sylvia Bidegain at Junior Contemporary Ballet.
Hérault joined the GUID of Ballet Preljocaj in August of
2006. Since 2008, she also works with the Company
Etant Donné and Compagnie LAdret.

Marius Delcourt, Dancer
Delcourt was born in 1992 in Paris
and began his classical training in

2002 at the Opéra de Paris Dance

School, continuing at the Regional

L
Conservatory of the National

-t & Superior Conservatory of Music and
Dance (Paris) and in 2009, the Conservatory of Lyon. In
2010, he performed in the Youth Ballet in Lyon and
created a duo for the Museum of Fine Arts in Lyon. In
2011, he was hired by the company Ballet Actuel and
joined Ballet Preljocaj in 2012.

Cecilia Torres Morillo, Dancer

Born in 1990 in Cérdoba (Spain),
Morillo began studying classical
dance at the Conservatory in
Cérdoba. In 2008, she joined the
Andaluz Dance Center led by Blanca
Li and specialized in contemporary
dance. In 2010, she joined the Company La Imperdible.
In 2011, she entered the Conservatory of Madrid and
worked with the Company CaraBdanza. She joined Ballet
Preljocaj in 2013 for the production of The Nights.

e

Wilma Puentes Linares, Dancer
Born in Granada (Spain) in 1992,
Linares joined the Professional
Conservatory of Dance in Granada
in 2000. In 2010, she entered the
Rudra-Bejart School in Lausanne

“ and continued her career at the
Conservatory of Madrid. In 2012, she worked with the
company CaraBdanza, and then joined Ballet Preljocqj
for the production of The Nights.

Aude Miyagi, Dancer
Born in 1985, Miyagi began modern
jazz dance and also studied arts at
the National Great School of Fine
Arts in Paris. In 2006, she graduated
| from textile design and decided to
start a professional career in dance
with Karine Saporta, K-Dance, Magali Lesueur, and other
street dance companies. In 2012, she also participated
in the opera Nixon in China at the Théatre du Chatelet in
Paris. She joined Ballet Preljocajin 2012.

Ballet Preljocaj in And then, one thousand years of peace. Photo ® JC Carbonne.

NORTHROP STAFF

Justin Burke, Production Manager

Mary Ellen Childs, Program Director, McKnight Artist
Fellowships for Choreographers and Dancers

Sally Dischinger, Operations Director

Welles Emerson, External Relations Associate

Lindsy Halleckson, Grants and Outreach Associate

Cari Hatcher, Marketing & Publicity Director

Megan Kiecker, Graphic Designer

Alex Pham, Marketing & Publicity Intern

Kristine Porwoll, Graphic Design Intern

Robin Sauerwein, Business Manager/Accountant
Nicole Stumpf, Marketing & Publicity Intern

Allyson Taubenheim, Student Engagement Coordinator
Sarah Thompson, External Relations Director

Christine Tschida, Director of Northrop

Natalie Wilson, External Relations Assistant

Miranda Woebhrle, Senior Graphic Designer

Melissa Wray, Marketing & Communications Associate

U of M TICKETS & EVENTS STAFF

Tom Archibald, Event Manager and
Student Supervisor

Candy Lord, Accountant

Kathleen Dennis, Accounting Assistant

Holly A Radis-McCluskey, Director

Eve Roycralft, Business Analyst

Elise Whaley, Event Manager

Dan Wozney, Data Manager
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McKNIGHT ARTIST FELLOWSHIPS

N O RTH RO P Northrop is the home of the McKnight Artist Fellowships for Dancers and Choreographers
McKnight Artist Fellowships and the McKnight International Fellowship.

UNIVERSITY OF MINNESOTA
Driven to Discover*

The McKnight Artist Fellowships for Dancers and Choreographers awards $25,000 fellowships

to Minnesota mid-career dancers and choreographers whose work demonstrates artistic
excellence. A fellowship can help an artist set aside periods of time for study, reflection,

experimentation, and exploration; take advantage of an opportunity; or work on a new project.
In addition to the unrestricted cash award, the McKnight program supports fellows in many

MCKNIGHT

A R T l ST other ways, including, for our choreography fellows, a national choreographic residency with

one of our national partners, and for our dance fellows, a new solo created expressly for each

FELLOWSHIPS

of them as part of our SOLO Commissioning Project.

Congratulations to these three choreographers, selected to create new solos for our 2013

McKnight Dancer Fellows.

Lane Gifford (NY)
for dance fellow Kari Mosel

*#ﬁ ' I
p Lo

D.J. Mendel (NY)

for dance fellow Tamara Ober

Karen Sherman (MN)
for dance fellow Gregory Waletski

Watch for the premieres of these new works at SOLO, presented fall 2014 at Northrop.

GUEST SERVICES

Please notify an usher for any questions or needs you may have.

CAMERAS
The use of cameras or other types of recording equipment is
strictly prohibited.

CELLULAR PHONES AND PAGERS

Cellular phones or pagers should be turned off or turned to
silent mode while at the theatre. If necessary, a cellular phone
or pager can be monitored by the Event Manager.

FIRST AID

First aid supplies are available. Ask any usher for assistance.
There is a security officer trained in CPR and First Aid on duty
at every performance from the time the lobbies open until all
guests have exited.

LARGE PRINT PROGRAMS
Large print programs are available upon request. Please notify
an usher if you would like one.

ACCESSIBLE SEATING

If a guest wishes to transfer from their wheelchair to fixed

seats the wheelchair will be taken to the outer lobby to comply
with local fire code regulations. At the end of the performance
an usher will return the wheelchair to the guest. We do not
recommend transferring to fixed seats unless absolutely
necessary as this may hinder evacuation in emergency situations.

ASSISTED LISTENING DEVICES

A limited number of portable listening devices that amplify the
sound from the stage are available free of charge from any usher
for all events. A photo ID will be held while the equipment is in
your possession.

FOOD AND BEVERAGES

A variety of beverages including wine, beer, and soft drinks and
light snacks including cookies, are available for purchase in the
theatre. No outside food or beverages are allowed in the theatre.

TU Dance

E
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MARIN RESTAURANT & BAR

Inside Le Marndian Chambers
S01 HEHKNERIN AVE + MINNMEAPGLIS - MM - S5403
GIZ-2R2-7C00 + MARINRESTALURAMT,COM

Discover
Hilton
Garden Inn.

7] Hilton
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WE SPEAK SUCCESS."

Hilton Garden Inn Minneapolis Downtown
1101 4th Avenue South, Minneapolis, MN 55404
612-339-6633 - 1-877-STAY-HGI
minneapolisdowntown.hgi.com

©2011 Hilton Worldwide

Northrop thanks Hilton Garden Inn for its
special support of Kate Weare Company
and continuing sponsorship of Women of
Substance series.

Q¢ Hilton
N Garden Innx

Hilton Garden Inn Minneapolis Downtown

1101 4th Avenue South, Minneapolis, MN 55404
612-339-6633 [ 1-877-STAY-HGI
minneapolisdowntown.hgi.com
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WORLD PREMIERE of the first
African American and Asian Indian dance opera

NOVEMBER 1-2, 2013 | 7:30PM

The O’'Shaughnessy at St. Catherine University, 66
Saint Paul, Minnesota PRAISE

TICKETS: $13-$25 THIS PAIRING
Purchase by phone at 651.690.6700 OF SONG
or visit oshag.stkate.edu/all-events AND DANCE —
Indian dance

For more information please visit ) I
meets American

www.kathadance.org gospelfsinging
v L - -
— withrsurprisingly
. s s AN %E s urli‘i"r‘")inrr)r;“u#“/
mw METROPOLITAN B -~ SUTLNS r2slliis.
REGIONAL ARTS COUNCIL KA’}VTDE g .
o Mg LEGACY  MinNEsora —Caroline Palmer, Star. Tribune:

THANK YOU

We are grateful for the generous support of our corporate and community partners
in making Northrop'’s artistic programming and community outreach possible.

CORPORATE AND FOUNDATION SUPPORT

J . SETE ARESI Gcrour
] -
SOLERA }a ZX LU C APITAL e
; i e b G-FR . . Lakes ?’uw’
7] Hilton |
N\ Garden Inn® | MAPFURND
—
. \ [\ 1
nefa 4 ;4@ = O
NEW ENGLAND FOUNDATION FOR THE ARTS ART CwsggRKs I' D w [ 5 T m [-. r.]]"n.l.llﬂlk..l..l?:
_— ?/’;‘ 9 MARIN |, o/
ythe Brenden-Mann AT/A\Y TheJoyceFoundation
COMMUNITY PARTNERS
JAMES P Women’s Center D‘-."-_ 1 ; -'I'- .I'.'l e i
Iﬂ Ed\\\ Office for Equity and Diversity A 'EHCE dbaid T-l
SEWELL l L‘~I"-'I- REITY OF "dt-ﬂ-uﬂn i o

"||II-IIII'|'

BALLET SUCCE ss UNIVERSITY OF MINNESOTA

Driven bo Dincover

THANKS ALSO TO:
G.LR.L. Initiative, Tim Rummelhoff Photography, Girls in Action, Breakthrough Twin Cities, Girl Scouts of Minnesota
and Wisconsin River Valleys
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THANK YOU! Northrop Grand Reopening

FEFMFERCTLY 55 EUASLIMNE L

Northrop would like to thank the Radisson \ NORTHROP INSIDE OUT

Plaza Hotel for inspiring our community —Grand Reopening Gala—

through its generous support of Northrop’s The University will unveil Northrop's dramatic
2013-14 Dance Season. : . . .
transformation on April 4, thanking champions

and opening its doors to the community. Join

» » ; e us for an extraordinary evening of dance, live
m .5 {, h ' . . orchestra, and sparkling festivities to celebrate
a— il LB — ' the historic Reopening of Northrop! Seating is
_ - J & limited. To learn more about sponsorship

Radisson Plaza Hotel Minneapolis opportunities, contact Sarah Thompson at

35 South Seventh Street, Minneapolis, MN 55402 e * e smthomps@umn.edu.
612-339-4900 / 1-800-967-9033
www.radisson.com Grand Reopening Events

A variety of additional Grand Reopening events are scheduled throughout April and May of
2014 featuring Northrop and our new partners (University Honors Program, Institute for
Advanced Study, and College of Design Innovation Lab).

Details will be announced on November 21, 2013.

NORTHROPMOVES

2013//14 DANCE

Northrop and The O’Shaughnessy at St. Catherine University present
WOMEN OF SUBSTANCE

Kate Weare Compa ny
Thu, Dec 5, 7:30 pm

The O’Shaughnessy at

St. Catherine University

Garden
Dark Lark Excerpts

gdurtesy of Kate Weare Company.

Innovative choreography flirts with an
uncontrollable natural world in Garden.

. "-"‘"v-hl
O SHAUGHNESSY

ST.CATHERINE UNIVERSITY

Kate Weare Company in Garden. Photos

Photo: V. Pat

THE COWLES!ENTER MINt_.APOLIS 612.206.3600 thecowlescenter.org
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WELCOMES YOU TO THEIR

013/ 204

PURCHASE TICKETS AND VIEW THE FULL SEASON ONLINE!

THECOWLESCENTER.ORG / 612.206.3600

528 Hennepin Ave. * downtown Minneapolis

77 % / ﬁ/ / ﬁ /zaé%/ ?(Iﬂ red

dtard tﬂ/L/’/ i el

T

Get a jump on the holiday season by reserving your party
space now. Choose from our bar, restaurant, private
rooms and spectacular event spaces for up to 500 guests.
Enjoy both traditional & Spanish-influenced cuisine prepared
with fresh, locally-grown ingredients paired with fabulous
wines, sangrias & cocktails from our extensive menu.

To book a room or for help planning your event, call us
at 612.338.0062 or visit solera-restaurant.com.

SOLERA

> COCINA de ESPANA €

900 Hennepin Ave. Minneapolis, MN 55403 * 612-338-0062

TICKETS: 612.206.3600 | JSBALLET.ORG

NORTHROP WELCOMES

University of Wisconsin-
Steven’s Point

to tonight’s performance

Groups of 10+ save 15% off original ticket
prices or 25% off for schools and
educational groups to Northrop dance
season events at Orpheum Theatre.

To order, contact Hennepin Theatre Trust/
Broadway Across America at:
612-373-5665 or
MinneapolisGroups@BroadwayAcros,

FRIENDS OF NORTHROP

Northrop is currently hard at work to deliver more ambitious world-class projects, deep community engagement,
innovative University collaborations, and meaningful connections between audiences and artists, culminating in a
dramatic grand reopening season celebrating a new era for Northrop. Ticket sales represent less than 33% of the
income needed to realize luminous performances while building toward a grand reopening night and, as a self-sustaining
entity at the University, we depend entirely on contributed support to close the gap. We are inviting Friends to join us
on this remarkable journey by becoming an investor in Northrop's future.

This is your opportunity to be a leader in the next chapter of Northrop's rich legacy by becoming a Friend today!

Visit northrop.umn.edu/donate for a complete list of giving levels and benefits.

Thank you to our Friends of Northrop. Your commitment directly supports Northrop’s long tradition of presenting
celebrated artists and providing transformative cultural experiences to students and community members.
We are grateful for your generous support!

DIRECTORS CIRCLE

Producer

Blythe Brenden

Helen and Benjamin Liu

Antone and Genevieve Melton-Meaux
Sally and Kenneth Spence

President
The Akins Family
In Memory of Dr. William G. Akins
Randy Hartten and Ron Lotz
Paul and Sarah Karon
Voight and Mary Jean Lenmark
Dale Schatzlein and Emily Maltz Fund

Underwriter
Theresa Harris and Jim Rowader
Robert Lunieski

Partner
Karen Bachman and Robert Fisch
Ellie and Tom Crosby
Fran Davis
Susan H. DeNuccio
Richard Gregory
Gail and Stuart Hanson
Glenn Lindsey
Jennifer Marrone and David Short
Jennifer Martin
Thomas & Conchy Morgan
In Memory of Sylvia and Henry Frisch
Jodi and Daniel Rosen
Donald Williams and Pamela Neuenfeldt

FRIENDS CIRCLE

Benefactor

Jerry L. Artz

Mark Bayuk

R. and J. Cameron

Rob Carlson and Gregg Larson

Jack and Ann Cole

Gail Kochie

Sally and Richard Leider

Capt. Buddy Scroggins and Kelly Schroeder

Advocate

Mary Ellen and Peter Alden
Janet Bartels

Sage Cowles

Ginny and Will Craig

Sally Dischinger

Katherine and Robert Goodale

Kathy and Lee Gremillion

Cathy and Sue Hart

Alan and Peggy Lathrop

Sanford Lipsky

Cal Lueneburg

Shawn Monaghan and Greg Plontikoff
Leni and David Moore, Jr.

Toni McNaron

Gordon Rouse and Sylvia Beach
Barbara Stoll

Jeff Stout and Ron Overlid

Michael Symeonides and Mary Pierce
Carol Thacher

Susan Tracy

Victoria Veach

Annette Webb and William Palmquist

Associate

Anonymous (12)

Jeanne Andre and Dennis Schapiro
Margaret Albrecht

Sofia Ali and David Caccamo
Kathy and Dennis Anderson
Tom and Jill Barland

Allen Beers

Rebecca Biderman and David Fraher
Jerome and Patricia Boge
Joan Bren and Steven Nelson
Kathryn Cabhill and Ferne Rowland
Alice and Herbert Cederberg
J. P. Collins

Jeanne and David Cornish
Susan Cygnet

Dale and Rosemary Dahl
Mary Jean and John DeRosier
Doreen Drake

Majel Fletty

Marsha Freeman

From a 35 Year Subscriber
Pat Gaarder

David Gerdes

Richard Gramling

Brenda L. Gunderson

Richard Gwynne

Joan and John Haldeman
Lindsy Halleckson

Eugene and Joyce Haselmann
Nigel Holmes

Denise Holtz

Katherine Howard

Kimberly Hutchens

Judith Brin Ingber and Jerome Ingber
Robert and Patricia Jacobson
Lance and Jan Johnson

Dwayne King

Darlene Kirch

Sarah Kling

Chris Kraft

Vicki Lansky and Stephen Schaefer
William Larson

Linda Leamer

Elaine M. Leonard

James W. and Sharon A. Lewis
Candy Lord

Claudia Parliament

Bill Lough and Barbara Pinaire
Holly MacDonald

Holly Manning

Tom Marthaler

Frank Mayers

Orla and George McClure

Kathy McGill

Nancy Mohs

In Honor of Dave Moore

Sandy and Bob Morris

Mark and Cece Morrow

Mason and Gwen Myers

Jenny Nilsson

Ben Oiye

Regan Burn and Timothy Palmer
Elizabeth M. Parker

Priscilla Pierce

Ann L. Piotrowski

Possibilitree

Jon Schasker

Stephanie Scheu and Claire Hanson
Karen Scholl

Sheldon Sheps

Jacky & Jim Sherohman

Darlene Sholtis and Heino Beckman
Marilyn and Dale Simmons

Ursel and Mark Smith

Lucy and Dave Sontag

Katherine R. Stahl

Jane Starr

Sarah Thompson

Penny P. Truax

John Wald and Marianne Remedios
Dr. Cheryl Wall and Ellen Westenburg
Margaret Weglinski

Cathy and Annelynn Westrum

Bob Zehrer and Wyn Huynh

Current as of 10/18/13. To correct the
listing of your name above, please contact

wils1509@umn.edu or 612-625-0887. 19



2013//14 DAN

NOR?HREPMOVE% :

Shangh i Ballet

Tue, Nov 12, 7:30 pm
Orpheum Theatre

The Butterfly Lovers

Blending precise classical movement with Chinese folk
influences, The Butterfly Lovers is a storybook ballet that
follows two star-crossed classmates in love.

NORTHROP 612.625.6600‘ northrop.umn.edu

UNIVERSITY OF MINNESOTA
Driven to Discover:




