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Dear Friends of Northrop,

I’m often asked why I choose the artists that we present in the Northrop 
Dance Series, and, while there are lots of important criteria that I take into 
consideration, sometimes the motivation is simply a work so compelling that it 
makes me want to run out of the theater and grab the first person I see on the 
street and say, “You must come and see this!” That is exactly the feeling I had 
the first time I saw Kidd Pivot/Electric Company Theatre in Betroffenheit.

I had seen Crystal Pite’s amazing choreography set on other companies 
(Northrop audiences will likely remember her Solo Echo, with its gorgeous 
imagery and falling snow, performed so beautifully by Hubbard Street Dance 
Chicago) and so her own company, Kidd Pivot, had been on my wish list. But 
I didn’t know quite what to expect when I travelled to Toronto to see this 
collaboration between Pite and fellow Canadian Jonathon Young, a gifted actor 
and theater director.

I heard that the work had its roots in a deeply personal tragedy, and so, perhaps I was ready for something 
“dark.” What I was completely unprepared for, however, was how incredibly powerful and moving the 
work was…..drawing me in, clamping its tentacles around my heart, and taking my breath away. The 
lobby at intermission was vibrating with the excitement of people who knew they were seeing something 
extraordinary, yet not knowing how to put it into words—which is, in a way, a fair translation of the word 

“betroffenheit.”

For our faithful Northrop dance audiences (we cherish you!) I will warn that this is somewhat a departure. 
The first half, with its stark lights, grimy walls, and snaking wires, is more “theater” than dance, though 
it still features cabaret and salsa and tap-dancing as part of a fever dream. In the second half, the stage is 
cleared and classic Pite movement takes over—dance that is finely articulated, hyper-detailed, endlessly 
inventive. The end result, “when theatre and dance combine to create what neither could create on its 
own….” is quietly devastating. 

I hope you will stay and talk about your reactions to this work with experts from the University of 
Minnesota and members of the production team, immediately following the performance.   
 
I also hope you will leave Northrop feeling that, “Betroffenheit stands as a testament to the redemptive 
power of art,” as one reviewer said. And, as another put it, “….the emotional hurricane relents and 
there is calm—even hope. And if one man can survive the unsurvivable, then maybe so can you.”

Sincerely,

Christine Tschida   
Director of Northrop

NEXT UP AT NORTHROP: This Saturday evening, March 25, Malandain Ballet Biarritz presents their 
contemporary vision of La Belle et la Bête.
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World Premiere: July 23, 2015 
Bluma Appel Theatre, Toronto, Canada

Created by CRYSTAL PITE and JONATHON YOUNG
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This performance contains strobe-like effects, non-toxic theatrical haze, and coarse language.

* Appears with the permission of Canadian Actors’ Equity Association. The participation of these Artists is arranged by 
permission of Canadian Actors’ Equity Association under the provisions of the Dance Opera Theatre Policy (DOT).

“Simply translated, Betroffenheit means shock, 
bewilderment, or impact. The root of the word 
is treffen ‘to meet’ and betroffen ‘to be met’, 
and Betroffenheit is the state of having been 
met, stopped, struck or perplexed in the face of a 
particular event … a space and time where language 
ceases. We are left only with an awareness of the 
limits of language and the limits of what can be 
taken in. In this gap, definitions disappear and 
certainty vanishes. Anything is possible—any 
response, any action or inaction. Nothing is 
prescribed. Everything is up for grabs in this fertile 
and palpable silence.”
  – From And Then, You Act by Ann Bogart

“What a daunting task transforming a troubled 
mind is, when what you’re looking for is what you’re 
looking with.” 
 – From In the Realm of Hungry Ghosts—Close 
Encounters with Addiction by Gabor Maté

Jonathon Young’s personal story of trauma and 
loss —his own betroffenheit—is at the heart of this 
venture. Jonathon has challenged me to use our 
art form to grapple with the question of suffering, 
and he has steadied me with his courage. I am so 
grateful for this opportunity to stand beside him 
for a while, to look out at this difficult territory, 

and to navigate it with this earnest act of creating. 
I’ve been surprised by the joy within our process, 
and profoundly moved by Jonathon’s curiosity and 
open heart. Throughout his deeply sought effort, 
Jonathon has made room for us to catch glimpses 
of grace. 

Jonathon and I want to acknowledge and thank 
the brilliant team of dancers—Bryan, Cindy, David, 
Tiffany, and Jermaine—for their countless artistic 
contributions, which have been utterly essential 
to creating both the form and content of this 
production. A huge thank you also goes out 
to our extraordinary design team—AJ, Meg, Owen, 
Jay, Nancy, and Tom—for their vision, hard work, 
attention to detail, and collaborative spirit. Thank 
you as well to Blake Brooker and Kevin Kerr for 
inspiration and guidance. And finally, our eternal 
gratitude for the technical team and production 
support staff—Eric B, Jan, Jeremy, Eric C, Jim, Jessie, 
and our teams at Kidd Pivot and Electric Company 
Theatre—whose ingenuity, foresight, patience and 
problem solving have been instrumental in getting 
this production here tonight.

This production is dedicated to Kim Collier, Stuart 
Collier, and Elaine Conway.

NOTES FROM CRYSTAL PITE

Kidd Pivot/Electric Company Theatre  
in Betroffenheit. Photo © Michael Slobodian.
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KIDD PIVOT
Integrating movement, original music, text, 
and rich visual design, Kidd Pivot’s performance 
work is assembled with recklessness and rigour, 
balancing sharp exactitude with irreverence 
and risk. Under the direction of internationally 
renowned Canadian choreographer Crystal Pite, 
the company’s distinct choreographic language— 
a breadth of movement fusing classical elements 
and the complexity and freedom of structured 
improvisation—is marked by a strong theatrical 
sensibility and a keen sense of wit and invention. 

Kidd Pivot tours extensively around the world 
with productions that include The Tempest 
Replica (2011), The You Show (2010), Dark 
Matters (2009), Lost Action (2006), and Double 
Story (2004), created with Richard Siegal. Kidd 
Pivot received the 2006 Rio Tinto Alcan Performing 
Arts Award, and was resident company at 
Künstlerhaus Mousonturm, with the support of 
Kulturfonds Frankfurt RheinMain, in Frankfurt, 
Germany from 2010 to 2012. kiddpivot.org

ELECTRIC COMPANY THEATRE
Electric Company Theatre is one of Canada’s 
leading creators of live theatre, rich in spectacle 
and adventurous in form, challenging theatrical 
conventions while preserving a strong sense of 
story. The company was originally formed as a 
collective in 1996 by Siminovitch Prize-winning 
director Kim Collier, David Hudgins, Jonathon 
Young and Governor General’s Award-winning 
writer Kevin Kerr, who met while training at Studio 
58 in Vancouver.

Electric Company Theatre has created over 20 
original productions including the film/theatre 
hybrid Tear the Curtain! (Arts Club Theatre) a live-
cinematic adaptation of Jean-Paul Sartre’s No 
Exit (American Conservatory Theatre), Studies in 
Motion (Canadian Stage) and Brilliant! (Edinburgh 
Fringe, San Jose Stage). In 2005 the company 
wrote and directed The Score—a feature film for 
CBC Television that played festivals in Canada, 
USA, Mexico, Taipei, and Tokyo. The company has 
received numerous industry awards across Canada 
including the first Rio Tinto Alcan Performing 
Arts Award for Theatre (2001). In 2009 Electric 
Company co-founded Progress Lab 1422, a 6,000 SF 
theatre creation space in Vancouver, with Rumble 
Theatre, Neworld Theatre and Boca del Lupo. 
electriccompanytheatre.com

THE COMPANY

CRYSTAL PITE
Co-creator, Choreographer, 
Director
Canadian choreographer and 
performer Crystal Pite is a 
former company member 
of Ballet British Columbia 
and William Forsythe’s 
Ballett Frankfurt.

Pite’s professional choreographic debut was in 
1990, at Ballet British Columbia. Since then, she 
has created over 40 works for companies such as 
Nederlands Dans Theater I, Cullberg Ballet, Ballett 
Frankfurt, The National Ballet of Canada, Les 
Ballets Jazz de Montréal (Resident Choreographer, 
2001-04), Cedar Lake Contemporary Ballet, Ballet 
British Columbia, and Louise Lecavalier/Fou 
Glorieux. She has also collaborated with Electric 
Company Theatre and Robert Lepage. Crystal 
is an Associate Choreographer of Nederlands 
Dans Theater, Associate Dance Artist of Canada’s 
National Arts Centre, and Associate Artist at 
Sadler’s Wells, London.

In 2002, she formed her own company, Kidd Pivot, 
in Vancouver. Kidd Pivot tours nationally and 
internationally, performing works such as Dark 
Matters and Lost Action. Kidd Pivot’s residency at 
the Künstlerhaus Mousonturm in Frankfurt (2010-
2012) provided Pite the opportunity to create and 
tour The You Show and The Tempest Replica. 

JONATHON YOUNG
Co-creator, Writer, 
Performer
Jonathon Young is Co-
Artistic Director of Electric 
Company Theatre. In 2015 
he was commissioned by 
Nederlands Dans Theater 
to write The Statement—a 
one-act play directed by 

Crystal Pite. The play was performed at New 
York City Centre in November 2016. With Electric 
Company he has collaborated on over 20 original 
productions including: Tear the Curtain! (a  
film/theatre hybrid for Arts Club Theatre and  
Canadian Stage), No Exit (a re-working of  

Jean-Paul Sartre’s play performed in San 
Francisco at the American Conservatory Theatre) 
and Studies in Motion (Vancouver Playhouse, 
Edmonton Citadel, Theatre Calgary, and Canadian 
Stage in Toronto). In addition, Young works 
across Canada as a freelance actor. Some recent 
productions include: All But Gone (Necessary 
Angel, Toronto) The Waiting Room (Arts Club 
Theatre, Vancouver), The Great Gatsby (Theatre 
Calgary), Hamlet (Bard on the Beach Festival, 
Vancouver). Recent television projects include 
Detective Hyde on Impastor and four seasons on 
Sanctuary as Nikola Tesla. He has been nominated 
for a UK National Dance Award and is the recipient 
of several Jessie Richardson Awards for his acting 
and writing. 

BRYAN ARIAS
Performer
Born in Ponce, Puerto Rico, 
and raised in New York City, 
Bryan Arias is a former 
company member with 
Complexions Contemporary 
Ballet and Nederlands Dans 
Theater. He has originated 
roles in and performed 

works by notable choreographers including 
Jiří Kylián, Ohad Naharin, and Crystal Pite. As 
a choreographer, Arias is the recipient of the 
First Place and Audience Choice awards for his 
work Without Notice at the Sixth Copenhagen 
International Choreography Competition 
(CICC), and winner of the Hubbard Street Dance 
International Commission Project. He has 
choreographed for Hubbard Street 2, Nederlands 
Dans Theater 2, Ballet Vorpommern (Germany), 
and Scottish Ballet. Arias is the founder of the 
ARIAS Company, and has been performing with 
Kidd Pivot since 2012.

Kidd Pivot/Electric Company Theatre in 
Betroffenheit. Photo © Michael Slobodian.

Photo by Michael Slobodian
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THE COMPANY

DAVID RAYMOND
Performer
Born and raised in Penticton, 
BC, David Raymond began as 
a tap dancer and continued 
to train in classical and 
other forms of dance, 
forming Over the Influence 
with four street dancers. 
In 2004 he entered a two-

year creative residency with Tiffany Tregarthen in 
Antwerp, Belgium. Upon returning to Vancouver in 
2007, they founded Out Innerspace Dance Theatre 
to serve as the home for their creative work, and 
Modus Operandi as a platform to develop and 
share their practice with young artists. Raymond 
has performed with The 605 Collective, Wen Wei 
Dance, Response Dance, Dana Gingras, Simone 
Orlando, Beijing Modern Dance, Vancouver Opera, 
and Move: The Company.

CINDY SALGADO 
Performer
Born in Sunnyvale, CA, 
Cindy Salgado began her 
training at the age of 3. 
After graduating from the 
Juilliard School in 2005 with 
the Princess Grace Award, 
she began freelancing in 
New York. She danced for 

Aszure Barton & Artists most memorably on 
tour with Mikhail Baryshnikov, assisted Andy 
Blankenbuehler in preproduction for Hamilton 
and other Broadway shows, and assisted and 
performed for Mia Michaels. She is on faculty with 
New York City Dance Alliance and was Assistant 
Rehearsal Director for Cedar Lake Contemporary 
Ballet. Salgado was a cofounder and teacher for 
Artists Striving To End Poverty. She co-started a 
multimedia dance theatre company called Shook 
Ones in 2014. Salgado has been a proud member of 
Kidd Pivot since 2009.  

JERMAINE SPIVEY
Performer
Jermaine Maurice Spivey 
was born in Baltimore, 
MD where he began his 
dance training and later 
attended performing arts 
high school at the Baltimore 
School for the Arts. After 
graduating with a BFA in 

dance from The Juilliard School in 2002, he moved 
to Lisbon, Portugal where he danced with Ballet 
Gulbenkian from 2002 to 2005. In 2005, Spivey 
joined the Cullberg Ballet, where he met Crystal 
Pite, and performed with the company until 
Summer 2008. Spivey has received several awards 
in dance including the National Foundation for 
Advancement in the Arts 1st Level Scholarship 
and the Princess Grace Award. Spivey has been 
performing with Kidd Pivot since August 2008.

TIFFANY TREGARTHEN
Performer
Born in Prince George, BC, 
Tiffany Tregarthen’s early 
mentors include Margo 
Hartley, Rosemarie Harris, 
Linda Klassen, Rachael 
Poirier and Yaming Li. Her 
professional career began 
with Mia Michaels RAW and 

Wes Veldink in New York and POZ Dance Theatre 
in Seoul. She spent two years of professional 
development centered in Antwerp with her 
partner David Raymond before returning to co-
create Out Innerspace Dance Theatre and its 
associated post-secondary dance program Modus 
Operandi. Additionally, Tregarthen created a work 
for Les Grands Ballets Canadiens through their 
National Young Choreographer Competition, has 
danced with The Turning Point Ensemble, Radix 
Theatre, The Beijing Modern Dance Company, 
The Vancouver Opera, The 605 Collective, Wen 
Wei Dance, and Justine Chambers among others. 
Tregarthen joined Kidd Pivot in 2013.
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OWEN BELTON
Composer, Sound Designer
Owen Belton, who is based in Vancouver, Canada, 
graduated from Simon Fraser University in 
1993 with a degree in Fine and Performing Arts 
(concentration, Music), and studied acoustic and 
computer music composition with Owen Underhill 
and Barry Truax. He has been writing music for 
dance since 1994 when he created the music for 
Shapes Of A Passing, for choreographer Crystal 
Pite’s piece for Toronto-based Ballet Jorgen. 
Since then, he has created many scores for dance 
companies including Kidd Pivot, The National 
Ballet of Canada, Nederlands Dans Theater, 
Cullberg Ballet in Stockholm, Ballet Nuremberg, 
Oregon Ballet Theatre, and 420 People in Prague. 
Since 2008, Belton has also been creating sound 
design and compositions for theatre, working 
mainly for theatre companies in Vancouver. 
Additionally, he has also scored several short films.

ALESSANDRO JULIANI and  MEG ROE
Composer, Sound Designer
Alessandro Juliani and Meg Roe are Canadian 
theatre artists based in Vancouver. Their work 
has been seen and heard across Canada and 
internationally in conjunction with The Shaw 
Festival, Canadian Stage, Factory Theatre, Centaur 
Theatre, Bard on the Beach, Ruby Slippers Theatre, 
Electric Company Theatre, Blackbird Theatre, 
Arts Club, The Vancouver Playhouse, Pi Theatre, 
Rumble Theatre, The National Arts Centre, 
Theatre Calgary, Alberta Theatre Projects, Theatre 
Junction, Citadel Theatre, Belfry, Intrepid Theatre, 
Theatre SKAM, Theatre Aquarius, Manitoba 
Theatre Centre, Western Canada Theatre, Orlando 
Shakespeare Festival, American Conservatory 
Theatre (San Francisco), Center Theater Group 
(LA), and the Britten/Pears Festival (UK). They are 
thrilled to be working with Kidd Pivot.

JAY GOWER TAYLOR
Set Designer
Jay Gower Taylor started out in theatre as 
a professional dancer where he enjoyed an 
international career spanning more than 
20 years. Parallel to his dance career, Taylor 
developed his skills as a designer. Some of his 
first opportunities designing for theatre were 
with Serge Bennathan collaborating on Absences, 

The Invisible Life of Joseph Finch, Conversations 
and Elles. More recently, Taylor designed The 
Virtual Stage and Electric Company Theatre’s 
live-cinematic interpretation of Jean-Paul 
Sartre’s No Exit. In the works of Crystal Pite, 
Taylor has designed Plot Point, Solo Echo, Parade, 
Frontier and In the Event for Nederlands Dans 
Theater; Emergence for the National Ballet of 
Canada; Dark Matters and The Tempest Replica for 
Kidd Pivot.

NANCY BRYANT
Costume Designer
Nancy Bryant lives in Vancouver, BC and designs 
costumes for dance, theatre, opera and film. 
Works with Crystal Pite include Seasons’ Canon 
(Paris Opera), Parade and Plot Point (Nederlands 
Dans Theater) and The Tempest Replica (Kidd 
Pivot). Costume designs for theatre include 
Helen Lawrence (Stan Douglas Inc.), The Overcoat 
(Canadian Stage) and Tear the Curtain (Arts 
Club/Electric Company Theatre). Designs 
for opera include Das Rheingold, The Flying 
Dutchman, Rodelinda (The Pacific Opera), and 
Sweeney Todd (Vancouver Opera). Bryant has 
received a Leo (film) Award for Legend of Earthsea, 
multiple Jessie Richardson Theatre Awards and the 
2014 Mayor’s Arts Award for Vancouver Theatre.

TOM VISSER
Lighting Designer
Tom Visser grew up in the countryside of west 
Ireland. At the age of 18 he started working in 
musical theatre through his theatrical family. 
After 6 years he started working in dance through 
the Nederlands Dans Theater. Since 2005 he has 
created original designs for choreographers Crystal 
Pite, Alexander Ekman, Johan Inger, Stijn Celis, 
Lukas Timulak, Sharon Eyal, and Joeri Dubbe to 
name a few. Recently Visser has been creating 
his own projects through art installations and 
interactive media.
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ERIC BEAUCHESNE
Rehearsal Director
Born in Québec, Eric grew up fishing and hunting 
before discovering dance at the age of 16. 
Graduate from École supérieure de danse du 
Québec, he has been on stage with Les Grands 
Ballets Canadiens, the Badisches Staatstheater 
Karlsruhe, and Les Ballets Jazz de Montréal, as well 
as with Canadian contemporary dance icons such 
as La Fondation Jean-Pierre Perrault, Paul-André 
Fortier, Louise Lecavalier, and Crystal Pite. 

Company member since 2004, Beauchesne 
currently collaborates with Kidd Pivot as rehearsal 
director, and stages Pite’s work on companies 
worldwide including Ballet British Columbia, 
Cullberg Ballet, Royal Swedish Ballet, Hubbard 
Street Dance Chicago and, most recently, Scottish 
Ballet. 

Beauchesne has served as guest teacher and 
faculty for several organizations such as École 
de danse contemporaine de Montréal, Arts 
Umbrella Vancouver, Seattle Festival of Dance 
Improvisation, and Dutch National Ballet 
Academy among others, as well as rehearsal 
director for Nederlands Dans Theater. He currently 
resides in Holland, and devotes most of his spare 
time advocating for climate justice and sustainable 
practices in the dance world.

JEREMY COLLIE-HOLMES
Production Manager
Jeremy hails from Wellington, New Zealand, 
where he graduated from Victoria University 
with a Bachelor of Arts in Theatre and Film and 
a Bachelor of Commerce and Administration in 
Management. Since then he has combined his 
love of travel with his career. He has worked as a 
Production Manager, Technical Director, Lighting 
Director and Stage Manager for festivals, venues 
and companies in New Zealand, Australia, the 
United Kingdom and Europe, on cruise ships and 
now in Canada. In addition to his role at Kidd 
Pivot he is currently involved as Technical Director 
with Vancouver-based companies Out InnerSpace 
Dance Theatre and Tara Cheyenne Performance. 
He has recently worked with the Auckland 
International Arts Festival, New Zealand (Venue 

Manager), Push International Arts Festival, (Venue 
Technical Director). Vancouver Folk Music Festival, 
Aeriosa Dance Society, Squamish Valley Music 
Festival, Holy Body Tattoo, Green Thumb Theatre, 
and Wen Wei Dance. Yes, he does often import 
New Zealand Marmite and will happily go bungee 
jumping at a moment’s notice.

CREDITS
Co-produced by PANAMANIA Arts and Culture 
Program of the TORONTO 2015 Pan Am and 
Parapan Am Games, Sadler’s Wells (London, UK), 
The Banff Centre as part of the 2015 Performing 
Arts Residency Program through the support of 
The Stollery Family and Andrea Brussa, On the 
Boards and Seattle Theatre Group through the 
support of Glenn Kawasaki, National Arts Centre 
(Ottawa), the CanDance Network, Canadian Stage 
(Toronto), L’Agora de la Danse (Montreal), Brian 
Webb Dance Company (Edmonton), and Dance 
Victoria (Victoria).

Music commissioned by the Charles and Joan 
Gross Family Foundation.

Stage makeup provided by M.A.C. Cosmetics.

Thank-you to Artemis Gordon and Arts Umbrella, 
Barry Kootchin, Pamela Taylor, Carey Dodge, 
Kristina Lemieux, Vancouver Creative Space 
Society, and Progress Lab 1422.

ELECTRIC COMPANY THEATRE 
Jonathon Young, Artistic Director & Co-Founder
Kim Collier, Artistic Associate & Co-Founder
Kevin Kerr, Artistic Associate & Co-Founder
David Hudgins, Artistic Associate & Co-Founder
Jessie van Rijn, Managing Producer
Jennifer Swan, Company & Financial Manager
Christine Quintana, Artistic Apprentice

KIDD PIVOT 
Jim Smith, Producer**
Francesca Piscopo, Artist and Tour Manager**
Warren Chan, Marketing and Communications 
Manager**
Ann Hepper, Accounts**
Katie Nichols, Administrative Assistant**
Brent Belsher, Fundraising Associate and Company 
Manager on Tour 

** Eponymous

MANAGEMENTTHE COMPANY

Agents for Kidd Pivot  
Menno Plukker Theatre Agent Inc. (except Canada, 
France, Luxembourg, Switzerland)
mennoplukker.com

Le Trait d’Union (France, Luxembourg, Switzerland) 
ltddanse.com

Eponymous (Canada)
eponymous.ca

BOARD OF DIRECTORS
KIDD PIVOT
Ainslie Cyopik (Treasurer), Dory Dynna (Secretary), 
Barry McKinnon (Vice President), Derek Porter,  
Guy Riecken (President)

ELECTRIC COMPANY THEATRE
Mavis Dixon (President), John Mackenzie 
(Treasurer), Veronica S.C. Rossos (Secretary), Peter 
Beharry, Michael Fergusson, Tania Lo, Julia Mackey, 
Emira Meers, Brian Patterson, Robin Turnill

Kidd Pivot/Electric Company Theatre  
in Betroffenheit. Photo © Michael Slobodian.



POST-PERFORMANCE DISCUSSIONS
Immediately following the performance from Carlson Family Stage

Mar 21
Hosted by the University of Minnesota’s 
Center for Spirituality & Healing

Moderator
KATE MOOS, Director of 
News Content Development, 
American Public Media

Moos began her radio work 
as a reporter, producer, 
and managing editor at 
Minnesota Public Radio. 
Most recently she co-
created and developed the 

Peabody and Webby award-winning project On 
Being (formerly Speaking of Faith), public media’s 
program about religion and belief, from national 
launch through 2011. She has also driven a school 
bus, been a professional cook, and worked on the 
original produce crew at Minneapolis’s Wedge 
Co-op. She holds an M.F.A. in poetry from the 
Bennington Writing Seminar. 

Panelist
AMY KRENTZMAN
Krentzman is an Assistant 
Professor at the School 
of Social Work and at the 
Center for Spirituality and 
Healing, and is an Adjunct 
Research Investigator 
in the Department of 
Psychiatry at the University 

of Michigan Medical School. Krentzman’s research 
focuses on factors that promote the initiation 
and maintenance of recovery from alcohol and 
other substance use disorders, particularly the 
mechanisms of therapeutic change that are 
precipitated by professional treatment, recovery 
community organizations, and 12-step programs.
 

Panelist  
ANN BECHER INGWALSON
In addition to being a 
resident faculty member in 
the College of Continuing 
Education’s Addiction 
Studies and Integrative 
Behavioral Health programs, 
Becher Ingwalson is also 
the Internship Liaison to 

the Master of Professional Studies in Integrated 
Behavioral Health (IBH) and the Master of 
Professional Studies in Addictions Counseling 
(ADDC). She teaches a number of courses in 
the IBH and ADDC programs while serving as a 
valuable resource for students navigating the 
internship the program. Becher Ingwalson received 
her psychology doctorate (PsyD) from Capella 
University with a specialty in clinical psychology. 
Since 1994, her primary focus has been working 
with children, adolescents, and families. She holds 
a dual license as a Licensed Alcohol and Drug 
Counselor and as a Licensed Professional Clinical 
Counselor from the Minnesota Board of Behavioral 
Health and Therapy.

Panelist 
ALEX HALEY
Haley is an assistant 
professor and the 
mindfulness program 
lead at the University of 
Minnesota’s Center for 
Spirituality & Healing 
where he teaches, assists 
with research, and sets the 

strategy for the mindfulness program area. He 
has been trained by the Center for Mindfulness, 
the Somatic Experiencing Trauma Institute, Spirit 
Rock Meditation Center, the Insight Meditation 
Society, and the Coaches Training Institute. He has 
practiced meditation for over 15 years, including 
many months of intensive retreat practice, and 
worked for start-ups, mid-sized companies, 
and large multinationals both domestically and 
internationally in legal and business roles. Haley 
is a founding member of the Mindfulness for 
Students network and leads residential retreats 
around the country.

Mar 22
Hosted by University Relations

Moderator
ANDY STEINER
Andy Steiner is a Twin Cities-
based writer and editor. 
A full-time freelancer, 
she is mental health 
and addiction columnist 
for MinnPost. She 
is former senior editor 
at Utne Reader and editor 

of the Minnesota Women’s Press. Steiner’s most 
recent book, How to Survive: The Extraordinary 
Resilience of Ordinary People, was published by 
Minneapolis-based Think Piece Publishing. 

Panelist
KELVIN LIM 
Lim is a professor in the U of 
M Department of Psychiatry. 
His research interests 
include developing novel 
neuroimaging techniques 
to study brain disorders 
and ways of harnessing the 
brain’s ability to change and 

improve its function. A psychiatrist, he has been 
a staff physician since 2004 in the VA Geriatric 
Research Education and Clinical Center in the 
Minneapolis VA Health Care System. He is director 
of 3 Tesla Services at the U of M’s Center for 
Magnetic Resonance Research, site investigator 
of the Defense and Veterans Brain Injury Center 
in the Minneapolis VA Health Care System, and 
director of the Nun Study, a long-term study of 
nuns in Mankato, Minnesota, to learn factors that 
predispose toward, or protect from, Alzheimer’s 
disease. 

Panelist 
MARK THOMAS
Thomas is an associate 
professor in the Department 
of Neuroscience and interim 
director of the University 
of Minnesota’s Minnesota 
Center of Addiction 
Neuroscience. Before joining 
the U of M faculty, he held 

an appointment in the Department of Psychiatry, 
Harvard Medical School. He is fascinated by how 
experience changes the brain and has published 
extensively in this area. Thomas has also presented 
his research at universities and conferences 
around the United States. He has been accorded 
many honors, including a McKnight Land-Grant 
Professorship from the U of M, a Kavli Fellowship 
from the National Academy of Sciences, and a 
Wallin Neuroscience Discovery Award.
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At the Center for Spirituality & Healing, 
Wellbeing permeates everything we do. 
Wellbeing is a state of balance or alignment 
in body, mind and spirit. In this state, we 
feel content; connected to purpose, people 
and community; peaceful and energized; 
resilient and safe. In short, we are 
flourishing.

Our personal wellbeing - as well as 
the wellbeing of our loved ones, the 
organizations in which we work, and the 
communities in which we live -  
is influenced by many factors illustrated 
in our Wellbeing Model.

Learn more at:
CSH.UMN.EDU

14 15

adapted by LYDIA R. DIAMOND
directed by LILEANA BLAIN-CRUZ

A moving adapatation of a powerful novel

April 15 – May 21
612.377.2224 / guthrietheater.org

UPCOMING EVENTS 
AT NORTHROP

Norah Jones. 
Photo courtesy of the Artist.

NICHOLAS KRISTOF
Guy Stanton Ford 
Memorial Lecture
Tue, Mar 28, 2:00 pm

SOMALI NIGHT 2017
Sat, Apr 1, 8:00 pm

COMEDY NIGHT
featuring Hasan Minhaj
Sun, Apr 2, 7:00 pm

ELIZABETH KOLBERT
The Sixth Extinction: 
An Unnatural History
Thu, Apr 13, 7:30 pm

WORLD ART DAY
featuring Black Violin
Fri, Apr 14, 7:30 pm

NORAH JONES
Day Breaks World Tour

with The Candles
Sat, Jun 3, 8:00 pm

JOHN LEGEND
Darkness & Light Tour
Wed, Jun 7, 7:00 pm

PEPPA PIG LIVE
Peppa Pig's Surprise!

Sun, Nov 12, 2:00 pm



Together we’re solving the 
world’s biggest challenges.

discover.umn.edu
#UMNdriven

Crookston   Duluth   Morris   Rochester   Twin Cities

I AM DRIVEN TO
FIND THE SWITCH 
THAT TURNS OFF 

ADDICTION.

I AM DRIVEN TO 
END DRUG ADDICTION.

I AM DRIVEN TO 
MAP THE BRAIN TO 

PREDICT THOSE MOST 
LIKELY TO RELAPSE.

I AM DRIVEN 
TO CREATE LOCALIZED 

PAINKILLERS THAT 
WON’T REACH THE 

BRAIN.
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Winner 
of 4 Tony
Awards
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952.934.1525 • ChanhassenDT.com • 800.362.3515

March 24 & 25

100 Years of Sinatra
Featuring the Andrew Walesch 

Big Band

April 14 & 15

Songs of the Grand Ole
Opry & Sun Records

Featuring Mick Sterling

March 31 & April 1

Running On Empty
A Tribute to Jackson Browne

The #1 best-seller in 
Chanhassen Dinner
Theatres’ history!

NorthropDance-Mar21-22_2017B.qxp_Layout 1  2/21/17  11:17 AM  Page 1

TICKETS:
 thecowlescenter.org | 612.206.3600

SHAPIRO & SMITH DANCE 
30th Anniversary Season: 
A Naked Man’s Shirt

April 13–15  ||  $29

PHOTO: V. PAUL VIRTUCIO

Celebrating local music icon 
Bob Dylan, MDT presents the 
Minneapolis premiere of Moonshine 
by world-renowned British 
choreographer Christopher Bruce 
as well as the revival of the enigmatic 
and beautiful Mythical Hunters by 
legendary choreographer Glen Tetley.

Minnesota Dance Theatre

springspring

April 7-9, 2017
The Cowles Center

Tickets: 
thecowlescenter.org 
612-206-3600

mndance.org

Northrop
MDT Spring 2017
2.875 x 4.375
Due 12-27-2016

season

17



J A M E S  S E W E L L  B A L L E T
P R E S E N T S
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Titicut Follies, 
The Ballet
Inspired by Frederick Wiseman’s groundbreaking fi lm.

A collaboration

James Sewell
Frederick Wiseman
Lenny Pickett
Steven Rydberg

Minneapolis 
The Cowles Center

March 31– April 2, 2017
Tickets: thecowlescenter.org

New York
Skirball Center for the Performing Arts

April 28 – 30, 2017
Tickets: nyuskirball.org/calendar/titicutfollies Photo by Sara Rubinstein

OUTPATIENT | SHORT TERM | LONG TERM | TEEN |  PREVENTION

Freedom from addiction starts here.
mntc.org | 612-FREEDOM (373-3366)

Finally, I have
hope again.
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P R E S E N T I N G :

F O O D  &  D R I N K  A T

N O R T H R O P

Surdyk’s is proud to 

be the exclusive food 

and beverage vendor 

at the Northrop.

 Visit us at 

surdyks.com and 

surdykscatering.com

for more inspiration.
N O R T H R O P

CONCESSION
S

Local Beer,

Signature Cocktails,

Exceptionally  Good Wine 

and House-made Treats.

CAFE

B+W Coffee,
Surdyk’s Signature

Sandwiches, Daily Pastry 

Specials, Salads, Snacks,

and more.

CATERING

Locally sourced,

globally inspired

cuisine for meeting,

conferences, and parties.

20 21
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GUEST SERVICES

NORTHROP STAFF
Brian Ahlm, Digital Media Manager
Tom Archibald, Event Manager
Cynthia Betz, Director of Development
Justin Burke, Technical Director 
Laura Durenberger-Grunow, Systems Configuration Assistant
Ken Hahn, Systems Configuration Assistant
Cari Hatcher, Marketing & Public Relations Director 
Shayna Houp, Assistant to the Director
Rahfat Hussain, Financial Analyst
Brad Kern, Stage Manager & Audio Video Supervisor
Grace Lansing, Student Supervisor
Megan Livingston, Finance 
Candy Lord, Principal Specialist 
Kristina Meanley, Special Projects
Allana Olson, Stage Manager & Lighting Supervisor
Chris Olson, Front of House & Events Manager
Holly Radis-McCluskey, Director, U of M Tickets & Events
Bridget Reddan, Group Sales Coordinator
Daniel Ringold, Graphic Designer
Danielle Robinson-Prater, Grants and Sponsorship Manager
Eve Roycraft, Business Analyst
David Russell, Audience Services Manager
Megan Sangster, Event Coordinator
Robin Sauerwein, Business Manager/Accountant 
Kari Schloner, General Manager
Rob Schmidt, Stage Manager
Julie Strothman, Event Manager
Abby Taylor, Student Engagement Coordinator
Trisha Taylor, Development Associate
Christine Tschida, Director of Northrop
Miranda Woehrle, Creative Director
Dan Wozney, Data Manager

Ground Level East & West Coat Check  
Guest Services Provide:
Listening devices, large print programs, coat check,  
lost and found, and taxi calling service

Surdyk’s Café 
Surdyk’s Café is on the first floor, west side of Northrop. 
Hours: 7:30 am–6:00 pm, Mon–Thu, and 7:30 am–5:00 
pm, Fri. Surdyk’s concessions (including wine and beer) 
are available before and during performances.

ATM
An ATM is located near the elevator on the ground 
floor, West.

Restrooms
Restrooms are located on every level and side of the 
building, including family restrooms (except on the 
fourth floor, where there is a women’s restroom on the 
West side, and a men’s restroom on the East side only). 

General Ticket Information
For any ticketing questions, visit U of M Tickets and 
Events on the ground floor of West and East sides of the 
building, visit northrop.umn.edu for the most current 
listing of events, or call 612-624-2345.

Replacing Lost Tickets
For your convenience, U of M Tickets and Events keeps 
record of your purchase, should you lose or forget  
your tickets.

Accommodating Special Needs
Northrop has accessible seating; please ask an usher  
for assistance. Elevators are located on both the East  
and West sides of the building. Accessibility services,  
including parking information, are available upon request.

If a guest wishes to transfer from their wheelchair to 
fixed seats, the wheelchair will be taken to the outer 
lobby to comply with local fire code regulations. At 
the end of the performance an usher will return the 
wheelchair to the guest. 

Cameras and Cell Phones
Use of cameras and recording equipment are not  
permitted in the theater. Please be considerate and  
turn off your cell phones or other electronic devices  
during the performance.

Motorist Assistance
University of Minnesota provides free jump starts, 
vehicle unlocking, and flat tire changes to vehicles in 
University parking facilities Mon–Fri, 7:00 am–10:00 pm. 
Call 612-626-PARK (7275) for assistance.

Campus Security Escort
Trained security monitors are available 24/7 to walk  
or bike with anyone on campus. This free service  
is provided by the University of Minnesota Police  
Department. Please call 612-624-WALK (9255) or ask  
an usher to contact them for you.

Questions?
If you have any questions or concerns, please ask an 
usher or anyone with a Northrop name tag.

MAKE LEGENDARY PERFORMANCES HAPPEN!
At Northrop, we believe in sharing great artists and 
ideas with a new generation of audiences. Your support 
helps make extraordinary arts experiences accessible to 
everyone through outreach to diverse communities, 
rich and varied programming, and subsidized student 
tickets. Our Friends are at the center of Northrop’s 
biggest ideas and brightest moments on stage.

Become a Friend of Northrop today! Donate online  
at northrop.umn.edu/support-Northrop or contact  
Cynthia Betz to learn more about supporting Northrop!
 
Cynthia Betz
betzx011@umn.edu // 612-626-7554 

THE NORTHROP ADVISORY BOARD
The Northrop Advisory Board is committed to the 
growth and awareness of Northrop’s mission, vision, and 
the continued future of presenting world-class dance in 
our community. Bringing unique resources in advocacy, 
development and network building, this group helps 
to ensure Northrop’s programming for generations to 
come. If you would like more information about this 
committee and its work, please contact Cynthia Betz, 
Director of Development, at 612-626-7554.

Antone Melton-Meaux Heather Faulkner
    Chair Cari Hatcher
Dr. Robert Bruininks Robert Lunieski
Cynthia Betz Christine Tschida
Susan DeNuccio Donald Williams
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FRIENDS OF NORTHROP
A special thank you to our patrons whose generous support makes Northrop's transformative cultural 
experiences possible. Make your mark on Northrop's future by becoming a Friend today, learn more by visiting  
northrop.umn.edu/support-northrop.

DIRECTORS CIRCLE

10,000+
Carlson Family Foundation

5,000+
Anonymous
Drs. Robert Bruininks and 
  Susan Hagstrum 
Richard S. Gregory 
Jo-Ida Hansen 
Voigt & Mary Jean Lenmark 
  In Loving Memory of  
    Voigt and Catherine Lenmark 
Robert Lunieski
Richard M. Schulze Family 
    Foundation 
Jennifer Marrone and  
    David Short 
Antone and Genevieve 
  Melton-Meaux

2,500+  
Catherine L. Agee 
Jerry L. Artz 
Susan H. DeNuccio 
Randy Hartten and Ron Lotz 
Glenn Lindsey 
Emily D. Maltz 
Shawn Monaghan and  
    Greg Plotnikoff 
Rafik Moore 
Thomas and Conchy Morgan 
 In Memory of  
    Sylvia and Henry Frisch 
Sandy and Bob Morris 
Dale Schatzlein and Emily 
  Maltz Fund 
Sally and Kenneth Spence 
Donald Williams and Pamela  
 Neuenfeldt

FRIENDS CIRCLE

1,000+
Karen Bachman
Alek Buzhaker
Ellie Crosby
 The Longview Foundation
Fran Davis
Nancy Gossell
Bruce and Judith Hadler 
Gail and Stuart Hanson 
Provost Karen Hanson and  
    Dennis Senchuk
Sarah and Bill Kling
The Knox Foundation
Brian F. Lammers
Sally and Richard Leider
Kathleen and Allen Lenzmeier 
Jennifer Martin
Medtronic Foundation 
David Mohr
Leni and David Moore 
The Roife-Nissenbaum 
    Foundation 
Capt. Buddy Scroggins and 
  Kelly Schroeder

500+ 
Mark Baumgartner  
Frederick L. Betz
Kurt and Susan Bjorklund
R. and J. Cameron 
Colleen Carey and  
    Pamela Endean 
Rob Carlson and Gregg Larson 
John and Page Cowles 
Mary Jean and John DeRosier 
Goodale Family Foundation 
Karen Johnson 
Kevin Nosbisch and  
    Kim Leventhal 

Danita McVay Greene 
D. and L. Moore Family 
    Foundation 
Regan B. Palmer 
Derrill M. Pankow
Anne B. and Bill Parker
Tom and Mary Racciatti 
David A. and Margaret Kathleen  
    Rothenberger 
Gordon Rouse and  
    Sylvia Beach 
Barbara Stoll 
Jeff Stout and Ron Overlid 
Susan Tracy 
Victoria Veach
Rick and Denise Vogt 
John Wald and  
 Marianne Remedios
Mark and Carol Weitz
David West and Kristen  
 Schoephoerster

250+ 
Anonymous 
Albachten Charitable Fund 
Mary Ellen and Peter Alden 
Jeanne Andre 
Janice Apple 
Ted H. Bair and  
    Harvey A. Filister
Sharon and Albert Bigot 
Kathryn Cahill 
Dominic Cecere 
Karen and Bill Christopherson 
Will and Ginny Craig 
Stephen Davis and  
 Murray Thomas 
Stephen and Sally Dischinger 
David Gerdes 
Corey and Denise Holtz
Charlie Johnson 
Lance and Jan Johnson 
Julia Kaemmer
Gail and Jack Kochie 
James and Sharon Lewis 
Sanford Lipsky 
Bill Lough and Barbara Pinaire
David and Peggy Lucas 
Cal Lueneburg 
Holly MacDonald 
Maria MacDonald 
Tony Manzara 
Mayfield Fund 
W. E. McConaghay and  
    Margaret T. Telfer 
Mark and Cece Morrow 
Gwen and Mason Myers 
Averial E. Nelson 
Jenny Nilsson  
Ann L. Piotrowski 
John S. Reay 
Mike and Kathy Ruhland 
Karen T. Scholl 
Jacky & Jim Sherohman
Jan and Alan Sickbert 
Marilyn and Dale Simmons 
Megan Sorenson 
John and Susan Steffen 
Craig and Bonnie Sommerville
Michael Symeonides and  
 Mary Pierce 
John and Kelly Wheaton
Stephen M. Wilbers 
Kenneth and Nina Wise

100+ 
A 36-year Subscriber  
Anonymous 
Peter and Susan Ahn 
Richard Aizpuru
Mira Akins 
Margaret Albrecht 
Arthur Allen 
Marty Allen 

Marcia G. Anderson 
Paul J. Aslanian 
Milton L. Aus
Anita Bangdiwala 
Tom and Jill Barland 
Sue B. Beckham 
Allen Beers 
Bill Bertram 
Rebecca Biderman and  
 David Fraher 
Sharon and Albert Bigot
Jeanne Blaskowski 
Jerome and Patricia Boge
Bill and Julie Brady 
Joan Bren and Stephen Nelson 
Desirae Butler 
Nancy Corcoran 
Brent A. Cosgrove 
Susan Crawford 
Liz Danielson
Fran Davis
Beverly Dusso 
William Durfee and  
    Devorah Goldstein 
George Ehrenberg 
Sarah Ellingson 
Heather Faulkner
Beverly Fink 
Majel Fletty  
 In Memory of Nancy Mohs 
Daniel Froiland
Patricia A. Gaarder
John and Joanne Gordon
Mitzi and Richard Gramling 
Ernest D. Gray 
Sarah Gross 
Joan Growe 
Richard Gwynne
John and Joan Haldeman 
Annemarie Herrlich
Kimberly Hutchens 
Ramona Jacobs
Ann C. Jaede
Dwayne King
Darlene Kirch 
Kathryn Anna Kolesar
Barbara and Jeff Land
Rob and Colleen Langford
Mary Lansing 
William Larson and      
    Richard Space 
Delores and Sheldon Levin 
James W. Lewis
Xingjie Li 
Joan Liaschenko 
Elise M. Linehan
Holly Manning
Judy and Ken Matysik 
Brian McDonald 
Katherine McGill
James and Mary Ann McKenna 
Robert and Susanna McMaster 
Toni McNaron 
Frida G. Mindrum
Patricia Mitchell 
Val Moeller 
Tracy Napp
Michael and Lisa Rahne Nekich 
Brian J. Neil 
Sarah L. Nordstrom 
Andrew and Francie O’Brien
Lance Olson 
Barbara Owens
Claudia A. Parlaiment 
Elizabeth Parker
Maureen Pearo
William and Eleanore Pederson
Karyn Pierce 
Steven M. Pincus 
Marcos H. Pinto 
James Pratt
Holly Radis-McCluskey 
Marilyn Reichman 
Beverly Rhodes

Kathryn L. Roach 
Judy Rohde 
Jon L. Schasker
Stephanie Scheu and  
    Claire Hanson
Kathryn J. Sedo
Darlene M. Sholtis
Cherie Shoquist  
Andrew Simons
Mary Skelley
Barbara Sletten
Joan T. Smith
Ursel and Mark Smith
Arne C. Sorenson
Jane A. Starr 
Gary Summerville
Cindy B. Tong 
Katharine Tyler
Dr. Cheryl Wall and  
    Ellen Westenburg
Kathy Walstead-Plumb 
John and Ellen Walthour 
Dr. Jeanie Watson 
Paula J. Webster
David C. West
Cathy Westrum and  
 Annelynn Westrum 
Barbara E. Wiener
Stephen M. Wilbers 
Ann Wilcox
Millie Woodbury 
Genie Zarling

OTHER
Atashi Acharya
David S. Anderson
Dennis and Kathleen Anderson
Deborah P. Boughton
Michael Bromer
Kathryn Cahill
James P. Callahan
Janet A. Carlson
Betty C. Clark
Nancy L. Claussen
Tomkin Coleman
Margaret H. Cords
Barbara H. Couture
Joy Davis
Lorinda Fraboni
Ann M. Gifford
Duane G. Googins
Annalee P. Gray
Hildi J. Hagedorn
Eugene W. Haselman
Kimberly Hutchens
Michael Jones
The K Foundation
Jane S. Kalin
Jason Kappel
Dwayne King 
Carolyn R. Knutson
Ann Kuitunen
George and Orla McClure
Margaret A. Michaelson
Jennifer J. and William Neujahr 
Susan J. Noakes
Sandra Olson 
Catharine C. Reid
John and Sheila Robertson
Jenny R. Schmid
Barbara J. Schultz
Anita Siegel
Jethra Spector
Elizabeth A. Steblay
Gary E. Turgeon
Elizabeth A. Walton
Michael and Kimberly Whelan
Jacquelyn J. Wicklund

This listing is current as of 3/2/17.  
Please contact Cynthia Betz at  
betzx011@umn.edu if you have any 
corrections or questions.



Malandain Ballet Biarritz in La Belle et la Bête. 
Photo © Olivier Houeix.northrop.umn.edu

MALANDAIN BALLET 
BIARRITZ

La Belle et la Bête
Mar 25          8:00 pm

An ethereal version of Beauty and the Beast  
unlike anything you’ve seen before


